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Great Italian Art 
Exhibition Now 
Assured London 


Difficulties in Arranging Great 
Italian Show At Burlington 
House Resolved And Date Set 
For January, 1930 


LONDON.—Certain difficulties which 
arose between the authorities of the Royal 
Academy and_ the committee 
formed with the hope of arranging a 
great exhibition of Italian art at Burling- 
ton House were overcome at a joint meet- 





special 


ing which was held on May 16th. 

It is now definitely decided that the ex- 
hibition will take place and will be opened 
next January. The Times of London 
gives the following report: 

Lady (Austen) Chamberlain presided 
at the meeting on May 16th of the general 
committee which is organizing the Ex- 
of Art at Burlington 
House on lines similar to the 
Dutch exhibition. Other members present 


hibition Italian 


recent 


were: 

Lady Colefax, Lord D’Abernon, Lord 
Gerald Wellesley, Sir William Llewellyn, 
Sir D. Y. Cameron, Mr. W. Lamb, Mr. 
A. Russell, Mr. Kenneth Clark, Mr. W. 
G. Constable, Mrs. Emile Mond, Sir 
Robert Witt, Mr. C. Ricketts, Mr. Roger 
Fry, and Major A. A. Longden, the secre- 
tary-general. 

Discussion as to whether the exhibition 
should be held from January to March, 
1930, or 1931, ended in a decision in favor 
of the former date. Dr. Ettore Modigli- 
ani, director of the Brera Gallery, Milan, 
who has been appointed Commissioner- 
General of Italy for the exhibition, was 
introduced to the meeting by Lady 
Chamberlain, and was cordially welcomed 
by the committee. He explained that the 
proposal to hold the exhibition had the 
entire support of the tlalian Government, 
and that already,a number of important 
private collectors had promised the loan 
of works of art. 

Lady Chamberlain announced _ that 
similar promises in Great Britain had 
been made by the King, Viscount La- 
scelles, Lord Crawford and Balcarres, the 
Duke of Northumberland, Lord Allen- 
dale, Lord Melchett, the National Gal- 
leries of Scotland and Ireland, and some 
of the leading public galleries in provin- 
cial cities. h 

At the subsequent meeting of the selec- 
tion committee, Dr. Modigliani and the 
British Committee produced preliminary 
lists of prospective exhibits, which will be 
considered at daily committee meetings 
before Dr. Modigliani returns to Italy. 
An effort is to be made to obtain the loan 
of some of the very rare works of Italian 
masters which are held in private collec- 
tions in Italy and are seldom seen by the 
general public. . 

he exhibition will be confined, as al- 
ready stated, to Italian paintings, draw- 
ings, and a few sculptures, ranging over 
the period from about 1200 to 1800, and 
hopes are entertained that the govern- 
ments, public galleries, and private col- 
lectors in all the countries of Europe will 
respond to the committee’s appeal to make 
it as international as possible. Sir Joseph 
Duveen has undertaken to assist the com- 
mittee with information of Italian pictures 
in private ownership in the United States, 
and will do his utmost to obtain the loan 
ol as many of them as possible. He is 
also one of the guarantors of the exhibi- 
tion. 

_ In addition to making the exhibition as 
international as possible, the selection 
committee hope to make it representative 
of all the great masters of Italian art 
during that period. In order to save trans- 
portation costs, representative works in 
British public and private collections will 
be used, but British examples, though 
tairly numerous, constitute only a small 
Proportion of the great numbers scattered 





“PORTRAIT OF A YOUNG FLORENTINE WOMAN” 


highest price for single picture in the sale 





By GHIRLANDAJO 


Purchased by J. and S. Goldschmidt at the Spiridon sale for $205,000, 








FUJITA SALE 
TOTALS $1,400,000 


By M. Miya 

OSAKA, Japan.—The sale of Baron 
Fujita’s collection of Chinese and Ja- 
panese works of art was held on May 
10th at the palatial residence of Baron 
Fujita. The exhibition, on May 7th, 8th 
and 9th, was attended by over twenty- 
five thousand notable people. Among the 
visitors were Mr. Alan Reed Priest of 
the Metropolitan Museum of Art, New 
York; Mr. Russell A. Plimpton, Minne- 
apolis Institute of Art; Mr. Robert T. 
Paine, Jr.. Fogg Art Museum, Cam- 
bridge, Massachusetts; and Mr. A. G. 
Wenley, Freer Gallery of Art, Wash- 
ington, D. C. and also many other 
foreign residents in Japan. 

The sale began at ten o’clock A. M. on 
the 10th and ended the following day at 
three o’clock in the afternoon. Therefore 
all the guests sat for twenty-nine hours 
without sleep, but the food and drink 
was abundantly given during the sale. 
Mr. Priest and Mr. Plimpton sat for 
these long hours without chairs eating 





(Continued on page 2) 
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Spiridon Sale 
Brings Over 
$2,000,000 


Incomplete reports from the sale of the 
Spiridon collection in Berlin on May 3lst 
indicate that more than $2,000,000 was 
realized. The sale was held in the Hotel 
Esplanade in Berlin and conducted by 
Cassirer and Helbing. 

Among the paintings to bring the high- 
est price were three panels by Botticelli, 
illustrated on page 12, representing scenes 
from Boccaccio. They were bought by 
J. and S. Goldschmidt of Berlin and New 
York for $410,000. A representative of 
Duveen Brothers was the underbidder. 
The highest price for a single picture, 
$205,000, was also paid by J. and S. Gold- 
schmidt for Ghirlandajo’s portrait of a 
Florentine girl. Other pieces were: “St. 
Liberalis” and “St. Lucia” by Francesco 
Cossa, $275,000, Duveen; “Madonna and 
Child with Angel,” by a pupil of Piero 
della Francesca, $135,000, Arnold Selig- 








NEW WING FOR 
HAVEMEYER ART 


A_ $3,500,000 addition to the Metro- 
politan Museum of Art is being planned 
to house the famous Havemeyer collec- 
tion and other gifts. Construction prob- 
ably will start in the fall, when the city 
will make an appropriation. The Board 
of Estimate on June 3rd authorized the 
expenditure of $35,000 as an architect’s 
fee for the proposal. 

The new wing, to be known as wing 
N, probably will be an extension of the 
Museum’s north wing westward. In 
asking for the funds officials of the in- 
stitution pointed out that not since 1913 
has any building money been requested. 

The Havemeyer collection, valued at 
several millions, is one of the finest the 
museum has received. It was the gift of 

(Continued on page 2) 








mann; “Self Portrait” by Cosimo Ros- 
selli, $115,000, Knoedler; “St. Agatha,” 
by Luini, $70,000, Jacques Seligmann. 

A complete report of the sale will be 
published at an early date. 


Season’s Shows of 
Modern French 
Painting 
Many Exhibitions But Few New 
Men Seen in Past Season. 


Fine Print Shows. Sculpture 
Weak Throughout the Year 


An unusual number of exhibitions of 
modern French painting during the past 
season testified to the ever increasing de- 
mand. There were nearly twenty ex- 
hibitions of considerable importance and 
several minor shows but in all of them 
the work was limited to comparatively 
few men, the great majority of them al- 
ready familiar. Chirico, Zak, Survage, 
Lurcgat and Kikoine each had special ex- 
hibitions devoted only to their work but, 
except for Kikoine, none of them could 
be called strangers to New York. 

The season opened with a fine show 
at Kraushaar’s, early in October, in 
which Gauguin, Van Gogh, Lautrec, Se- 
gonzac and others were represented. This 
was followed closely by the exhibition of 
fifty pictures from the Chester Dale col- 
lection at the Wildenstein galleries. There 
were two fine Modigliani’s, splendid 
works by Picasso, Gauguin, Lautrec, Ce- 
zanne, Rousseau, Van Gogh—one of these 
the disputed “Self Portrait’—Renoir and 
minor pictures by Matisse. Cezanne’s 
“Still Life” and “Man with Round Hat,” 
the Picassos and the Van Goghs were the 
most memorable features of the exhibi- 
tion, 

Reinhardt held a fine exhibition early 
in November ii which Derain’s “Dancer,” 
bought by Duncan Phillips, a Modigliani 
portrait and a very Spanish Picasso were 
the outstanding pictures. 

The largest and most representative ex- 
hibition of French art during the season 
was that at Knoedler’s in the latter part 
of November. The title A Century of 
French Art was given to the show and, 
by fine things from their own collections 
and many loans the galleries presented 
the period from Millet and Delacroix to 
the present day. Three first rate Van 
Goghs—“*M. Roulin,” “Flowers” and 
“The Bridge’—were especially notable 
and in addition to these there were ex- 
ceptionally fine paintings by Cezanne, Re- 
noir, Lautrec, Daumier, Monet, Manet 
and Gauguin, of the earlier men, and 
Matisse, Picasso and Modigliani of the 
later. The Picasso “Child with a Dove” 
was especially fine. This exhibition, one 
of the most complete ever held in New 
York, was organized by M. Etienne 
Bignou. 

In December Durand-Ruel showed a 
well chosen group of pictures by Sisley 
and Pissarro and late in the month the 
Valentine Galleries held the first one-~2" 
show of work by Chirico. 

January, except for the comprehensive 
exhibition of drawings and watercolors 
by Rodin at the Kraushaar Galleries was 
comparatively quiet. Paintings by Zak, 
the first large group to be seen in New 
York, were shown by Durand-Ruel. 

One of the most interesting of the 
February shows was the revival of the 
moderns of fifteen years ago at the Valen- 
tine Galleries. A few of the pictures 
stood the test but a number of them 
were obviously demodé. 

A small exhibition of paintings by Sur- 
vage was held at Knoedler’s in March. 

In April Durand-Ruel exhibited a 
group of paintings by the Impressionists. 
Degas, Monet, Manet, Renoir, Pissarro, 
Sisley, Cassatt and Morisot were among 
those represented. 

Two exhibitions, both still open, closed 
the season and both contain French and 
American paintings. At the Montross 
Gallery there are first rate pictures by 
Derain and Chirico; at Reinhardt’s, the 











larger exhibition, are works by Derain, 
(Continued on page 2) 
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Epstein Lends Old Masters to 
| Baltimore Inaugural Exhibition 





BALTIMORE.—The new building of 
the Baltimore Museum of Art in Wyman 
Park was opened recently with an exhibi- 
tion of Old Masters from the collection 
of Jacob Epstein, prints from the Conrad 
collection, paintings lent by Theodore 
Marburg, various special loans and the 
Museum's permanent collection. 


Eleven paintings are included in the 
collection of Old Masters lent the Mu- 
seum for its inaugural show by Jacob 
Epstein. 

Mr. Epstein has been a director of the 
Museum since its organization and took a 
foremost part in the campaign which re- 
sulted in the passage of the municipal 
loan of one million dollars which made 
the new building possible. He founded 
his collection of paintings a number of 
years ago and it has now become one of 
the best known of the more recent assem- 
blages of masterpieces in this country. 

The paintings lent by Mr. Epstein are 
as follows: “Portrait of Amelia Pia de 
Montefeltro” by Raphael, Italian School, 
1483-1520; “Portrait of a Gentleman” by 
Titian, Italian School, 1477-1576; “Por- 
trait of Jacob von Hertzenstein” by Hans 
Holbein, The Younger, German School, 
1479-1543; “Portrait of a Venetian Sen- 
ator” YY Tintoretto, Italian School, 1518- 
1594; “Portrait of a Man” by Justus 
Susterman,” Flemish School, 1597-1681; 
“Rinaldo and Armida” by Van Dyck, 
Flemish School, 1599-1641; “Portrait of 
a Young Woman” by Franz Hals, Dutch 
School, 1584-1666; “Portrait of a Man” 








NEW WING FOR 
HAVEMEYER ART 





(Continued from page 1) 

Mrs. Louisine Waldron Havemeyer, who 
died last January. Representing many 
years of painstaking selection by her 
and her husband, the late Henry O, 
Havemeyer, sugar magnate, it includes 
many moderns as well as old masters. 
Its acquisition gives the Museum a 
unique position regarding modern art. 

Manet, Degas and Monet are among 
the recent masters represented, and 
Rembrandt’s “Gilder” and El Greco’s 
“View of Toledo” are two famous pieces 
of the earlier period. Many Corots, Hals, 
Goyas and Rubens are to be found also, 
as well as other objects of art. 
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by Rembrandt, Dutch School, 1606-1669; 
“Lady St. Asaph and Child” by Sir 
Joshua Reynolds, English School, 1723- 
1792, first President of the Royal Acad | 
emy, founded in 1768; “Portrait of | 
Robert Adair” by Thomas Gainsborough, 
English School, 1727-1788; “Portrait of 
Don Antonio Raimundo Ibanez” by 
Goya, Spanish School, 1746-1828. 

Each of these works is known to art 
lovers the world over and they are con- 
sidered representative examples of their 
respective artists. Several of them rank 
with the world’s major masterpieces. Par- 
ticular interest has been Shown in the Sus- 
erman, owing to the fact that until it was 
announced a few weeks ago that Mr. Ep- 
stein had lent it to the Museum, it was 
not known what had become of it after 
its sale at auction in London last fall. 
It is a very large canvas, brilliant in 
color—a dashing representation of a 
young man in so-called cavalier costume 
standing just within the entrance of a 
huge tent. It is identified as a portrait 
in his youth of the Prince Cardinal Gian 
Carlo di Medici. In 1620, Sustermans 
visited the court of Duke Cosimo di Me- 
dici II, in Florence and for some time 
after he was its official painter. It is 
thought that Mr. Epstein’s canvas was 
painted during this period. 

The Rembrandt “Old Man with a Red 
Cap” was in London during the winter 
having been invited to the exhibition of 
Dutch masters there. It returned to Balti- 
amore just a few days before the opening 
of the Museum. 


MANY FRENCH 
SHOWS HELD 


(Continued from page 1) 
Vlaminck, Matisse, Dufy, Modigliani, 
Dufresne and Utrillo. 

The most notable print exhibition of 
the year was the splendid one of plates 
by Schongauer at Knoedler’s in April. 
Several other important exhibitions of 
early and late prints were held during 
the season at the Kleemann-Thorman 
Galleries, Keppel’s, Kennedy’s and 
Knoedler’s. 

A unique exhibition of stained glass 

dating from the XIIth to XVIIth cen- 
turies, was held by Demotte in February. 
Several complete windows from ancient 
cathedrals and a large number of ex- 
ceptionally fine medallions and fragments 
of very early glass were shown. 
In the field of oriental art the chief 
event of the season was the opening of a 
New York gallery by Dr. Burchard. For 
the inaugural exhibition, in March, a lim- 
ited number of very rare pieces was 
shown. Other important exhibitions were 
held by C. T. Loo in December, Roland 
Moore in March and at Knoedler’s, of 
Persian and Indo-Persian miniatures, in 
April. ‘ 

Three American sculptors, Wheeler 
Williams, John Ferguson and Roy Shel- 
don held exhibitions during the season. 
All were the first American one-man 
shows. Williams had a number of inter- 
esting pieces at Ferargil, best of them the 
studies and smaller heads, Ferguson’s 
show at the Downtown Galleries was ex- 
ceptionally good and contained a number 
of fine bronzes. Sheldon had several 
good pieces of stone at the Milch Gal- 
leries. ; 

Of the foreign sculptors the most in- 
teresting exhibitions were those of You- 
rievitch at Wildenstein’s and Duchamp- 
Villon at Brummer’s. 
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| ART NEWS WILL 





BE MONTHLY 
THROUGH SUMMER 


Tue Art News, following the 
regular custom, will be published 
only once a month during July, 
August and September. The is- 
sue of June 15th will be the last 
weckly number of the present vol 
ume. Issues will appear thereafter 
on July 13th, August 17th and 
September 14th. Weekly publica- 
tion will be resumed on October 
5th. 











Italian Art 
Exhibition 
In London 


(Continued from page 1) 
over Europe from this prolific period in 
Italian painting. 

Mr. R. R. Tatlock, who reviews the 
announcement of the forthcoming exhibi- 
tion in the London Daily Telegraph 
writes: “There is every reason to believe 
that the exhibition will be the most im- 
portant event in the world of art in 
modern times. 

“Signor Mussolini is deeply interested 
in the project. 
“Some time ago the announcement was 


made in London Day by Day that a dif- 
ference had arisen between the authori- 
ties of the Royal Academy and the com- 
mittee appointed to attempt to organize 
at Burlington House an exhibition of old 
Italian masters of painting, on the same 
lines as the extremely successful Flemish 
and Dutch exhibitions there. 

“This announcement was followed by 
the publication of an interesting letter 
from the secretary of the Royal Academy, 
Mr. W. R. L. Lamb, who explained the 
position adopted by the Academy author- 
ities. 

“The question at issue was whether the 
Academy was or was not entitled to a 
substantial proportion of any profits from 
the proposed Italian exhibition. 

“It would not be pertinent or useful to 
go into details regarding the arguments 
for and against the attitude of the 
Academy, as expounded at the recent 
meeting. Suffice it to say that the discus- 
sion was amicable and that it ended cor- 
dially. 

“For this all interested in art, both here 
and in Italy, will be grateful. The 
arrangements will now proceed, and 
there is little doubt that they will result 
in the organization of yet another mag- 
nificent exhibition at Burlington House. 
It would have been a thousand pities if 
such a project had had to be dropped. 
“As it is, confidence is immensely in- 
creased by the appointment of a number 
of additional members to the Selecting 
Committee, which now includes such well 
known experts as Roger Fry, Henry 
Harris, Charles Ricketts, W. G. Con- 
stable, C. H. Collins Baker, and Henry 
Lamb. It is expected that other experts 
will presently be invited to serve. 

“Major A. A. Longden, whose work 
in connection with the Dutch exhibition 
at Burlington House was so much appre- 
ciated, will again act as secretary. 

“It is unnecessary to emphasize the 
importance of the project, given proper 
organization, which seems to be assured. 
So far as painting is concerned (and the 
exhibition will consist mainly of paint- 
ings), Italy has led Europe. 
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By W. R. VALENTINER 

In the Bulletin of the Detroit Institute of Arts 

DETROIT.—The gift from Mr. and 
Mrs. John S. Newberry to the Detroit 
Institute of Arts of a charming Dutch 
interior by Hendrik van der Burch is a 
most welcome one, as good examples of 
the great art of Dutch genre painting 
have thus far been lacking in our collec- 
tion. An added interest lies in the fact 
that the painter of our picture had until 
recently been almost completely torgot- 
ten. Since it is now possible to identify 
as his work a considerable number of 
paintings which had hitherto been attri- 
huted to Pieter de Hooch and even to 
Vermeer, Hendrik van der Burch has 
suddenly become a prominent figure in 
the history of Dutch art. Not only do 
his works—of which we now have be 
tween thirty and forty—speak of a per- 
sonality of unusual interest, but the 
story of his life as well. If we can 
rightly identify him with the son of 
Hendrik van der Borcht of Brussels, 
whose name we find spelled both van der 
Burch and van der Borcht, he was or- 
iginally discovered by no less a person 
age than the Earl of Arundel, the great 
English diplomat and art collector. Van 
der Burch, at that time a young man of 
twenty-two, was living with his father in 
Frankfort, through which city Arundel 


as Ambassador from England, passed 
on his way to the court of the German 
Emperor. On account of the religious 
wars in Flanders, the elder van der 
Burch had emigrated from Brussels to 
Frankenthal in the Palatine, where an 


.1627 he was 





Interior by Van der Burch 
Recent Gift to Detroit Museum 





Netherlands had been formed. In this 
city Hendrik the younger was born, In 
taken by his father to 
Frankfort and it was here that Arundel 
stopped for three days in May, 1636, 
searching as he had done in every city 
through which he passed, for art treas- 
ures for his collection. Keenly interested 
at the same time in the art of his own 
day, Arundel had once before discovered 
a young Netherlandish artist—Anthony 
Van Dyck—and had induced him to go 
to England, where through the Earl’s 
influence at the court he was engaged by 
the English king. This was in 1620-2] 
when Van Dyck was a youth of twenty- 
two years. 

In the house of the elder van der 
Burch in Frankfort, Arundel not only 
found a fine collection of medals, coins, 
and other art objects, the main part of 
vhich he acquired for his collection, but 
also met here the artistically gifted son, 
who seemed to be a promising young 
painter, of the same age as Van Dyck 
had been when he made Arundel’s 
acquaintance. Arundel invited the young 
Hendrik to accompany him, sending him 
in a short time to Italy in order that he 
might carry on his studies, asking him 
at the same time to assist his agents there 
in the look out for the sale of art 
treasures. He later went with Arundel to 
London, where he became the curator of 
his collections, one of his tasks being 
to reproduce in etchings some of the best 
of the Italian paintings which the Earl 
owned. This was in 1637. Some years 
later, when conditions in England had 
become difficult for the royalists, the 
Earl of Arundel, forseeing the civil wars, 
moved with his collection to the conti- 
nent, living the rest of his life in Ant- 
werp. Van der Burch remained with him 
until his death in 1646. 

In 1652, and again in later years, we 
encounter the artist in Amsterdam, to 
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Interior by Van der Burch 
Recent Gift to Detroit Museum 


(Continued from page 2) 
which city the:Countess of Arundel had 
gone to live after her husband’s death. 
Here Van mentioned in 
connection with the affairs of the coun- 


der Burch is 
tess, and in one of the documents we find 
(1658) a 
which 


collection ot 
Rem- 
brandt, when that artist was compelled 


him purchasing 
plaster casts belonged to 
to dispose of his collections, 

In the years between his stay at Ant- 
werp and the date he is first mentioned 
at Amsterdam, we find an artist of the 
same name—Hendrik 
in the guild at Delft (and later at Ley- 
den) where he is accepted as “foreigner” 
in 1649. We believe this artist to be iden- 
tical with the protegé of Arundel. At 
any rate this Delft and Leyden artist, 


van der Burch— 


a few of whose signed paintings were 
Hofstede de 
attri- 


first discovered by Dr. 


Groot and to whom can now be 


buted an series of excellent 


genre paintings, is the master of the 
painting which was recently added to 
our collections. It shows him closely re 
lated to Pieter de Hooch in motives as 
well as in certain colors such as the 
brilliant red of the cavalier’s coat, and 
at the same time to Vermeer in the sil- 
very light which falls into the room and 


important 


ROMAN MUSEUM 
FOR TARAGONA 


TARAGONA.—Readers of THE ART 
News have been informed of the dis 
covery of a Roman-Christian necropolis 
at Tarragona (near Barcelona) and of 
the rich finds made in the subsequent 
excavations. This necropolis, discovered 
but a few years ago, is now considered 
one of the most important in the world, 
and the amount of material it has yielded 
is astonishing. 

\s already reported, the find was made 
new tobacco factory, 
had to 


complete change to enable excavations to 


on the site of a 


the plans of which undergo a 
be carried out. These resulted in such an 


extensive collection of magnificent ob- 


jects that it was decided to have a mu- 
seum built on the spot for the especial 
purpose of housing them. 

This museum has now been completed 
and offers the most complete resumé of 
Roman-Christian art available. In it can 
be seen in great protusion sepulchran 
slabs with glazed mosaic of a quality 
and importance rarely encountered ; mar- 


velous marble sarcophagi in splendid 
preservation; repoussé leaden coffins; 


platters, dishes, statues, busts, capitals, 
amphorae, cinerary urns, specimens of 
friezes and mouldings, 


ointment jars, 
scent bottles, alabaster vessels, jewelry, 
coins, and miscellaneous objects. 

The larger pieces of sculpture have 
been placed in a garden, specially con- 
structed, where their beauty is enhanced 
by the picturesque setting and the glori- 
ous Mediterranean There one can 
admire the sarcophagi, the statues, the 
altars 


sun, 


and stelae, slender and graceful 
columns supporting marble portrait busts, 
and the like. 

From such a vast assemblage, the 
marble sarcophagi stand out boldly in 
their immaculate whiteness, gleaming, 
impressive masterpieces of carving. It 
would be difficult to surpass their ex- 
quisite perfection, and the state of pre- 
servation is perfect They are mint, in- 
tact, so that it is 
harmonious 


to admire the 
proportions, the 


easy 
delicate 
workmanship, the deep religious feeling 
that inspired their makers. The sarco- 
phagus called “of the Lions” is the finest 
of all, a veritable gem. It is curiously 
similar to the famous sarcophagus at 
Tipazza (Algeria). 

The unremitting toil and care ex- 
pended on the excavations of the Tar- 
agona Necropolis have been by no 
means misplaced, as they have resulted 
in this unique Museum of Roman- 


E. T. 


Christian art. 





the curious perspective with the rather 
exaggerated size of the principal figures, 
painted, it would seem, at close range, 
This method of placing the easel so near 
to the scene that the foreground of the 
composition seems to protrude from the 
first plane of the canvas, was used by 
Vermeer and has not been carried out so 
successfully by our painter. It seems 
quite natural that an artist who came to 
Delft around 1650 should be greatly im- 
pressed by the two painters who just 
at this time had begun to raise the art 
of that city to its greatest height. With 
his looser, more fluid technic, our art- 
ist differs from both these masters, who 
worked out their compositions with more 
solidity and more phlegma than our 
seemingly more easily and faster work- 
ing master. Like all good genre paintings 
of this period, our composition gives 
a vivid impression of the Dutch family 
life and its surroundings. Table, chair, 
staircase, window, table cover, the Delft 
tiles, the blue and white Delft jug, the 
map of the Netherlands on the wall,— 
all are characteristic features of the 
XVIIth century decorative arts of Hol- 
land, while the negro servant points to 
tne influence which the overseas colonies 
had in Dutch life, and the picturesque 
costume of the officer reminds us that we 
are still in the midst of the Thirty Years 
War. 

In nearly all the paintings by van der 
Burch we find a window on one side of 
the room, through which we catch a 
glimpse either of another room or—in 
some of his works—a fascinating view 
of gardens or parks, combined with an 
excellent observation of still life in the 
foreground, It is especially characteristic 
of the artist that there is usually a young 
couple in his pictures engaged in con- 
versation or entertaining themselves 
with music, card playing, eating a meal, 
or drinking wine. He seems fond of an 
exaggerated perspective, not so noticeable 








ART NEWS ANNUAL 
SUPPLEMENTS ARE 
.ALL SOLD 


The unprecedented demand for 
the 1929 special number of THE Art 
News, published on April 27th, 
quickly exhausted the reserve sup- 
ply in Tue Art News office. Un- 
til the past week it has: been pos- 
sible to fill orders for single copies 
by repurchasing from bookstores 
but so far as the publishers can 
discover no copies are now to be 
had in New York. The publishers 
regret that it has already been 
necessary to disappoint many per- 
sons who have asked for copies 
and that no further orders can be 
filled. 











in our painting as in some of his other 
works. He holds his composition together 
by means of a fine silvery atmosphere 
which permeates his scenes and which in 
our picture lights the faces of the girl 
and the child in the foreground. His 
color combinations are more varied than 
those of de Hooch, and where de Hooch 
concentrates on one or two colors, our 
artist contrasts the brilliant reds with 
light blue, green, and even gray and 
violet tones. 

Other paintings, so far attributed to 
Pieter de Hooch, but which can now 
be given to van der Burch are The 
Courtyard in the Metropolitan Museum, 
An Interior with Cavalier and Lady in 
the Pennsylvania Museum and several 
in private collections in New York. Our 
picture, so much in the style of the early 
works of Pieter de Hooch, had also been 
attributed to that artist, but can now, 
from the new material which has been 
discovered about his life and works, be 
given to Hendrik van der Burch. 
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Panel, 
11 x 7% inches. 
Signed in full, 
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From the Collections 
Hope, Deepdene, Sur- 
rey, Lord F. P. Clin- 
ton-Hope (now the 
Duke of Newcastle). 
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1640 Leiden 1691 


HIGH CLASS PAINTINGS 
BY OLD MASTERS 


AMSTERDAM 


640 KEIZERSGRACHT 














BERLIN 


BELLEVUESTRASSE 13 











THANNHAUSER 


GALLERIES 


LUCERNE 


ARS AN LT EES 
HALDENSTRASSE 11 


PARIS.—Ancient incunabula and co- 
dices, which were best sellers among lite- 
rati of the Middle Ages, and yellow 
drawing papers with lines which formed 
priceless sketches, by Rubens, by Jor- 
daens, by Peter and other artists of the 
Flemish and Italian primitive schools 
compose the collection given the Ecole 
des Beaux-Arts by M. Jean Masson, 
dealer in church vestments, reports The 





Incunabula and Drawings Gift to 
Ecole des Beaux Art from Masson 





New York Herald of Paris. More than 
six thousand sketches and a thousand 
manuscripts make up the collection. 


M. Masson announced on May 20th that 
an exhibition of each of the schools rep- 
resented in his collection of drawings 
will be given annually. At the first ex- 
hibition Flemish primitives will be shown. 

The art patron explained that he had 
spent fifty years in gathering the pictures 
and books. 
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Romanesq 


ue Cloister and Facade 


Anonymously Given to Pennsylvania 


PHILADELPHIA.—Two magnificent 
works of Romanesque art, a cloister of 
rose-colored marble from Saint-Genis-des- 
Fontaines in the Pyrenees and a facade 
with two minor portals, both of the XIIth 
century, have been given anonymously to 
the Pennsylvania Museum, it was an- 
nounced recently by Fiske Kimball, di- 
rector of the Museum. 

Reported to be the last marble objects 
of art to be allowed to leave France, the 
cloister and the facade will be installed 
in the south wing of the new Museum 
on the Parkway. They will form the 
dominant elements in this medizval and 
gothic section of the new building. 

“No finer gift has ever been made to 
the Pennsylvania Museum,” Mr. Kim- 
ball said. “The cloister, which compares 
favorably with the one given to the Met- 
ropolitan Museum in New York by John 
D. Rockefeller, Jr., is probably the last 
great architectural monument to be al- 
lowed to leave Europe. Installed in the 
medizval section, the visitor will walk 
through the majestic facade, twenty-five 
feet high, into the cloister, above which 





will be constructed a ceiling that will 
simulate a blue sky. Authentic in every 
detail, this important division in the plan 
of display will allow the public to leave 
the XXth century and re-live the days 
when out of barbarian confusion the 
spirit of Romanesque art first appeared. 
The modern visitor will find himself in 
a cloister surrounded by colonnades, amid 
which the monks of the XIIth century 
protected the traditions of learning and 
beauty from the barbarians. 


“The facade with its two minor por- 
tals which came from Saint Laurent-les 
Augustins, at Cosmes in France, is a 
wonderful relic. of monastic building,” 
Mr. Kimball explained. “Its recovery in 
perfect condition is due to the fact that 
at some time after the Middle Ages it 
was incorporated into the wall of an 
estate and plastered over, to be brought to 
light in recent years by a workman. The 
mouldings, known as Burgundian Ba- 
roque, are similar to those of the Cathe- 
dral of Avalon. 

“The cloister is a magnificent rect- 
angular arcade of marble, quarried in the 
mountains of Villefranche. The roof is 
pitched and the arches carried on simple 














Pastel Drawing 


by Oronzio Maldarelli 


SCULPTOR’S 
by ORONZIO 


An unusual exhibition of 28 interesting drawings worked out from the 


sculptor’s viewpoint. 


JUNE 11th TO JUNE 22nd 
In these drawings, Mr. Maldarelli has worked to produce pattern with 


mass and space, using his masses 
statically, to produce an harmonious 


GRAND CENTRAL ART GALLERIES 


15 VANDERBILT AVENUE, NEW YORK CITY 
SERVICE TO ARTISTS—We are happy to continue our service in sub- 


renting studios for artists or in finding studios for those desiring them. 








for a Bas Relief 


DRAWINGS 
MALDARELLI 


(or figures) either dynamically or 
whole. 
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CLOISTER OF ROSE-COLORED MARBLE, XIITH CENTURY, 


FROM 


SAINT-GENIS-DES-FONTAINES 


Recently given anonymously to the Pennsylvania Museum of Art 
0 








colonnettes are strengthened at regular 
intervals with piers. The capitals, carved 
with a simplicity of design in floral or- 
naments and fantastic animal figures may 
be dated in the first half of the XIth cen- 
tury. 

“It is obvious,” Mr. Kimball stated, 
“that in the latter part of the XIIth cen- 
tury the cloister was rebuilt, incorporat- 
ing the sculptured capitals of the earlier 
building.” 

Saint-Genis-des-Fontaines is a_ tiny 
village built about an abbey of the same 
name in the plain of the Roussillon, one 
of the ancient counties of France. It 
was the battleground for centuries be- 
tween the Christian and Saracen. From 





the time of the Visigoths, monasteries 
were established as thanksgiving for de- 
livery from raiding parties of the Turks 
or as hospitals for the wounded in the 
never-ending crusades. It is significant 
that the cloister secured by John D. 
Rockefeller for the Metropolitan Museum 
was found in a royal abbey less than 
twenty miles from Saint-Genis. 

There is a record at Elne of an ec- 
clesiastical trial dated 1153, in which the 
abbot of Saint Genis is mentioned as giv- 
ing testimony. It is probably at this time 
that the cloister given to the Pennsylvania 
Museum was rebuilt. The church is still 
standing and it is in the house and barn 
of the proprietress that the cloister was 
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ARCHITECTS HONORED 
AT LUNCHEON 


Ely Jacques Kahn and Raymond 
Loewy, architects, who have worked to 
further art in industry, were guests at a 
luncheon given in their honor at the 
Hotel Vanderbilt on May 28th by Sidney 
Blumenthal. In recognition of their 
achievement in adapting the best principles 
of modern art and design to practical busi- 
ness requirements, leaders in art and in- 


dustry attended the luncheon. 


Present at the luncheon were: Mr. 
Sidney Blumenthal; Mr. A. L. Cocher, 
Architectural Record; Miss Dorothy 


Budd, Women’s Home Companion; Mr. 
S. Harvey Day; Mr. B. C. Forbes; Mr. 
Deoch Fulton, The Art News; Mr. Lloyd 
Goodrich, The Arts; Mr. Douglas Has- 
kell, Creative Art; Mr. James Hawley, 
Upholsterer & Interior Decorator; Mr. E. 
S. Hoyt, Women’s Wear; Mr. Edward 
Alden Jewell, The New York Times; 
Mr. Ely Jacques Kahn; Miss Helen 
Koues, Good Housekeeping; Mr. Charles 
Laue, Forbes; Mr. Raymond Loewy; 
Mrs. Augusta Owen Patterson, Town & 
Country; Mr. Curtis Patterson, Harper's 
Bazaar; Miss Ethel B. Power, House 
Beautiful; Mrs. Helen Appleton Read, 
The Brooklyn Eagle; Mrs. Mary Fanton 
Roberts, Arts & Decoration; Mr. James 
P. Rome, Decorative Furnisher; Mr. 
Herbert Shell; Mr. Lee Simonson; Mr. 
Walter Storey, The New York Times; 
Mr. Messer Stowe, The Sun; Miss Ruth 
Stuyvesant, The New York Evening 
Post; Miss Betsey T. Washington, 
Charm; Mrs. Ellen D. Wayne, American 
Home Magazine; Miss Mary Day W inn, 
New York Herald Tribune; Mr. Richard- 
son Wright, House and Garden; Mr. 
Edward L. Bernays. 

Mr. Blumenthal is president of the 
Shelton Looms. 








recovered four years ago. It had been 
walled up for more than a century. 

The director of the Museum, who was 
recently elected president of the American 
Association of Museums, said that it was 
hoped to install and open the medizval 
section to the public within the year. He 
pointed out that through the generosity 
of Philadelphians practically all of the 
authentic rooms and backgrounds had 
been secured. The urgent need at this 
time, Mr. Kimball said, was to obtain an 
endowment fund of $4,450,000 to enable 
the trustees to increase the staff of 
curators and enlarge the educational de- 
partment so that the Museum’s service 
can be extended to people in every walk 
of life. 


TAPESTRY SOLD 
FOR 35,000 FRANCS 


PARIS.—At the sale on May 25th in 
the Hotel Drouot of a good ensemble of 
old art objects, pictures, furniture and 
tapestries, conducted by Me. Lair-Du- 
breuil assisted by M. Pape, a canvas of 
the Dutch School, representing a vase of 
flowers, brought 3,020 francs, another by 
Lacroix, of Marseilles, “Pécheurs et Ba- 
teaux a l’entrée d'un Port,” 3,850 francs. 
A pair of vases in Paris faience brought 
5,700 francs; a silver basin and cover, 
/,880 francs; a marble statue, represent- 
ing Andromeda, 9,000 francs. A table in 
violet wood attained 10,650 francs; a pier 
glass with carved wooden frame of the 
Louis XV period, 8,000 francs; a Louis 
XV bedstead 17,100 francs, and a XVIth 
century tapestry, representing “La Pré- 
dication,” 35,000 francs. 
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Three Thousand Pieces in Annual 
Exhibition of Soap Sculpture 





Over three thousand pieces of carved 
white soap, were placed on view at the 
\nderson Galleries, New York, on Tues- 
day afternoon, when the Fifth Annual 
Exhibition of Small Sculptures in White 
Soap for the Procter and Gamble prizes 
opened its doors. $1,675 in prizes were 
awarded to professionals and amateurs 
in widely separated parts of the country 
by a distinguished Jury of Awards, in- 
cluding: Leo Lentelli, sculptor; Gutzon 
Jorglum, sculptor; George E. Ball, Di- 
rector of Design of The Gorham Com- 


pany; Lorado Taft, sculptor; Harvey 
Wiley Corbett, ex-president of the 
\rchitectural League; C. J. Barnhorn 


of the Cincinnati Art Museum; Harriet 
Frishmuth, sculptor; Dr. Gustave 
Straubenmuller, Associate Superinten- 
dent of Schools in New York; Charles 
Dana Gibson; Alon Bement, Director of 
the Art Center and R. Guy Cowan of 
the Cowan Potteries, Cleveland Ohio. 

Bertha J. Hansen of Rutherford, New 
Jersey, was awarded first prize of $300, 
for her subject “Mermaid,” in the pro- 
fessional group. “Rivals” by Mrs. M. 
S. Dixon of Chester Springs, Pennsyl- 
vania, was awarded the special prize of 
$250 in the straight carving section of 
the competition, First prize of $150 in 
the advanced amateur group was awarded 
to Jack Carroll of Jackson, Michigan, 
for his figure “Despair.” In the senior 
the first prize of $100 went to 
Graham Peck of Derby, Connecticut, 
aged 15, a student at the Derby High 
School for his “Unicorn.” In the junior 
class, the first prize of $25 went to Lelia 
Pickering, aged 14, a student at the Co- 
lorado Woman’s College of Denver, 
Colorado, for her study of “Indian Pot- 
tery Decorator.” The full list of prize 
winners is appended. 

PROFESSIONAL GROUP 

Ist Prize $300.—‘*Mermaid”; Bertha J. Han 


class, 


sen, Rutherford, N. J. 
2nd Prize $200.—‘*Mans Best Friend’; Wil- 
liam P. Bohn, Pittsburgh, Pa. 


3rd Prize $100.—‘*Deluge’’; William Van Beek, 
West New York, N. Y. 

Ist Honorable Mention—‘Pouter Pigeon’’; Mrs. 

Rose Hanks, North San Diego, Calif. 


2nd Honorable Mention—‘‘Cat’; Corinna M. 
Louria, New Orleans, La. 
STRAIGHT CARVING 
Special Prize $250.—‘‘Rivals”; Mrs. Mildred 
Sartelle Dixon, Chester Springs, Pa. 
ADVANCED AMATEUR 
Ist Prize $150.—‘*Despair”; Jack Carroll, 
Jackson, Mich. 
2nd Prize $75.—‘‘Charm”’; Edward Whiting 


Evans, Brooklyn, N. Y 
ird Prize $50.—‘‘Seal Pups 
.. Castaing, New York, 


at Play’; Camille 
ss Be 
Honorable Mention $15 


“The Fire Maker’; Kenneth P. Christian, St 
Paul, Minn. 

“Sea Horses’; Thelma Gilbert Davis, Berkeley, 
Calif. 

“Broken Wings Over Frozen North’; Mrs. 
A. E. Perry, Manitou, Colo. 

“Shasti’’; Marcia Clapp, Beech Grove, Ind. 

“Horse”; Marcella Johnson, Evanston, IIl. 

“Series of Flowers’; Margaret De Land-Marks, 
Bay City, Mich. 

SENIOR GROUP 

Ist Prize $100.—‘*Unicorn’’; Graham Peck, 
Derby, Conn. 

2nd Prize $75.—‘‘Sea Foam Horses’; Clair 


Bradley, Loretto, Pa. 

3rd Prize $50.—‘*Mr. Wang”; 
hut, Brooklyn, N. Y. 

4th Prize $30.—‘*The Scrubwoman”; Clarissa 


Henry J. Stahl- 


Ann Kutzleb, Louisville, Ky. 
Honorable Mention $10 
“The Water Carrier”; Arthur J. Cerasani, 


Rochester, N. ° 
“Among the Corals’; Robert Kenneth Fairfield, 
Greeley, Colo. 
“The Discoverer”; 
Brooklyn, a. We 
“Sos t Lileen Francise Evans, New York, 


William GG. Batchellor, 


“Panther and Doe’; Elizabeth 
win, Vicksburg, Miss. 
“Swan”; Karl Albert Kellar, Parkersburg, W. 


Delano Bald- 


a. 
“The Swans”; Raymond Jenkins, New York, 


“Frieze”; Helen Duran Quigley, New Rochelle, 
ry 


“A Mayan Sculpture’; Mario Del Rio, Caze- 
novia, N. Y. 
“Salome’’; Alfred Frye, Cincinnati, Ohio. 





JUNIOR GROUP 


Ist Prize $25.—‘Indian Pottery Decorator’’; 
Lelia Pickering, Denver, Colo. 

2nd Prize $20.—‘*The Mexican”; Melvin 
Schwartzman, Long Beach, N. Y. 


3rd Prize $15. 
Dayton, Ohio. 
4th Prize $10.—‘‘Afternoon of a Faun’; Enos 
W. Jeffs, Santa Monica, Calif. 
Honorable Mention $5 
“Back Yard Tom Cat’; Duncan 
Brooklyn, N. Y 
“Snow Rabbit’’; 
Calif. 
“Witch”; Irving Fogel, Bronx, N. Y. 
“*Rabbit’’; Catherine Herbster, Cleveland, Ohio. 
“Little Chicks’; Jane Ruen, Nazareth, Mich. 
“Turtle’’; Lena May Richardson, Fremont, Neb. 
“hae Goat”; Wilma Kukura, New York, 


“Voltaire”; Alice Weedy Henry, 


Campbell, 


Genevieve Gonzalez, Venice, 


N. Y. 
*Fish’’; Bernard Gilliland, Aledo, Ill. 
“Eagle’s Head’’; Joseph Sladovich, Guttenberg, 


“Hound Dog’; Robert J. Schultz, Cincinnati, 

Ohio. 

Among the entries were two pieces 

from M. Kiong, Shanghai, China. “The 
God of Long Life” and “Village of 
Peach Trees.” Other interesting exhibits 
were statues carved in white soap, of 
members of the cast of “The Passion 
Play” now current in New York, models 
of stage settings by Margaret J. Post- 
gate, and a series of miniatures in soap 
by Lester Gaba, reviving the wax por- 
trait fashion of mid-Victorian days, 
were also exhibited. 
The competition and exhibition is 
under the sponsorship of a committee 
including: Evans Woolen, President, 
Art Association of Indianapolis; Charles 
W. Kollock, President of the Charleston 
Museum; Theodore Hanford Pond, 
Director of the Dayton Art Institute; 
Frank Alvah Parsons, President of the 
New York School of Fine and Applied 
Arts; Alfred G. Pelikan, Director of the 
Milwaukee Art Institute; R. A. Holland, 
Director of the Kansas City Art In- 
stitute; John Cotton Dana, Director of 
the Newark Museum; Mrs, J. C. Brad- 
ford, Director of the Nashville Museum 
of Arts; Rush Rhees, President of the 
Memorial Art Gallery of Rochester, and 
Edward C. Blum, President of the 
Brooklyn Museum. 

Leo Lentelli, the sculptor, spoke, and 
Dr. Gustave Straubenmuller made the 
presentation of awards. Messages from 
members of the Sponsorship Committee 
were read. 

Mr. Lentelli praised the exhibition and 
competition for the incentive they fur- 
nished to many persons outside the cities 
and large centers of art, to try their hand 
at this form of creative expression. 


FINDS NEAR COMO 
AND ASCOLI 


FLORENCE.—Not far from Como in 
a sand quarry, there has just been 
brought to light a sepulcher covered by 
an enormous slab of stone. It contained 
a bronze vase of medium size, which 
probably once held the cremated ashes 
of the occupant of the tomb. The vase 
is in broken fragments but enough of 
the pieces as well as parts of fibulae 
have been found to assign the sepulcher 
to a period between the Vth and IVth 
centuries B. C. But the object which 
is of special interest is a four-wheeled 
cart, in which the bronze covering of 
the wheels and the hubs is of extraor- 
dinary precision of workmanship. The 
iron rims of the wheels, which are very 
large, have also been discovered. 

Other interesting discoveries have taken 
place at Monza, in the part called San 
Damiano, where a large number of silver 
coins have been found, and at Ascoli, 











Brick Row Book Shop 
Sells Portraits of 
Percy and Mary Shelley 


The Brick Row Book Shop, Inc., 
announce that they have just dis- 
posed of two portraits of Percy 
and Mary Shelley of unusual in- 
terest. These were painted by Lady 
Percy Florence Shelley, daughter- 
in-law of the poet, that of Mary 
Shelley being painted from life, and 
that of the poet from Amelia Cur- 
ran’s portrait which was the only 
oil portrait executed from life. 

The paintings were acquired by 
E. Byrne Hackett from the col- 
lection of the late Lord Abinger 
(grandson of the poet), and have 
now found a home in the gallery 
of a private collector at Lake 
Shore Drive in Chicago. 














CHRISTIE TO SELL 
FORD PAINTINGS 


LONDON.—The well known Ford col- 
lection—the finest in private hands or 
public galleries—of the works of Richard 
Wilson, R.A. (1714-82), is to be dis- 
persed at Christie’s on June 14th, re- 
ports The Times of London. 

Most of these pictures were purchased 
direct from the artist by Benjamin 
Booth, a director of the East India 
Company, whose portrait was painted by 
Sir Joshua Reynolds. On his death, about 
1772, the collection came into the pos- 
session of his daughter, who married Sir 
Richard Ford, M.P., for East Grinstead, 


1789, Under-Secretary for Home Affairs, 
and chief magistrate at Bow-street, and 
from him the pictures have descended to 
the vendor, Captain Richard Ford, of 
Ennismore-gardens and Brighton. The 
pictures were exhibited at Brighton in 
1920 and at Millbank in 1925. The 
eighteen by Wilson are so well known 
and are so fully described in the sale 
catalogue (in whicli several of them are 
illustrated), that they need not be de- 
tailed here. 

In addition to these, Captain Ford’s 
sale comprises a number of pictures by 
other masters of various schools—“The 
Tavern Scene” in Hogarth’s “Rake’s 
Progress,” several Spanish pictures 
brought home from Spain by Richard 
Ford, the author of the well known guide 
book to that country, a Murillo, a Vel- 
asquez, and a Zurbaran. The same day’s 
sale will include Admiral Spencer de 
Horsey’s five Kildebee family portraits 
by T. Gainsborough, the most notable 
of which are those of Mrs. Dupius (sis- 
ter of Dr. Kildebee) and of Mrs. Kil- 
debee (neé Wayth), as well as other 
family portraits by Highmore and Hud- 
son. Mr. Peter Hawker, of Longparish 
House, Hants, is also selling some of 
his family portraits by early English 
artists, and in the same sale will be pic- 
tures the property of the Princess Paley, 
widow of the Grand Duke Paul of Rus- 
sia. 











where the work on a new road to Porta 
Germina has led to the uncovering of 
interesting remains of a Roman monu- 
ment. The neighborhood of the discov- 
ery is of particular importance since 
there have been found remarkable re- 
mains of a Roman theater but a few 
meters distant, and the laying out of 
this new road has brought it to public 
notice. ay 
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Coomaraswamy Analyses Cambodian 
Statue, Gift to Boston Museum 





By Ananpna CooMARASWAMY 





In the Bulletin of the Museum of Fine Arts, 
Boston 


BOSTON.—The Museum of Fine Arts 
owes to the connoisseurship and continued 
generosity of Dr. Denman W. Ross the 
acquisition of a magnificent example of 
early Cambodian sculpture; this is an al- 
most complete stone figure, twenty-eight 
inches in height, representing the deity 
Harihara, who combines in one the per- 
sons of Visnu (Hari) and Siva (Hara). 

Eariy Cambodian art of the VIth and 
VIlth centuries A. D. has received much 
attention in recent years. It has been 
variously designated as pre-Khmer, early 
Khmer (Khmér primitif), and Indian- 
esque. The term “pre-Khmer” is based 
on the view that the early art of southern 
Cambodia was due to a people racially 
distinct from the Khmers who produced 
the classical Cambodian art; the term 
“Indianesque” reflects the near relation- 
ship of early Cambodian and Indian 
(Gupta and Pallava) art, which, though 
still traceable, is less marked in the clas- 
sical art in which the local ethnic char- 
acter is more evident; while “early 
Khmer” simply distinguishes the art from 
Khmer work of the classical period 
(A. D, 802 to the XIVth century). Early 
Khmer art at first sight seems to be 
more sharply differentiated from that of 
the classical period than is really the case. 
There does in fact exist something like a 
gap in the extant documentary material 
in the VIIIth century, and there is other 
evidence of political discontinuity. But 
it is now becoming apparent that the clas- 
sical style is really a natural and logical 
development of the early style, and that 
the stylistic sequence is really unbroken. 
So far as the architecture is concerned 
this has been made clear by the recent 
very important study of M. Stern, who 
has revised the clder chronology. The 
early use of brick and laterite with little 
or no stone and the construction of iso- 
lated towers persists into the early clas- 
sical period (Ruluoh group near Ankor, 
TXth century) ; gradually the towers are 
grouped and co-ordinated, and stone re- 
places other materials, as at Ta Kéo; 
the completion of Ankor Thom and the 
building of the Bayon and other great 
temples are transferred from the close of 
the IXth to the early part of the XIth 
century; the style culminates in the mag- 
nificently ordered scheme of Ankor Wat, 
and survives into the XIVth century at 
Bantay Sréi. 





A similar normality reveals itself in 
the sculptural stylistic sequence. Briefly, 
the early classical sculpture (IXth and 
Xth centuries) is characterized by a 
greater breadth and serenity, a barely 
perceptible smile, level brows and eyes, 
the usual indication of a beard and mous- 
tache, and by the fact that the male gar- 
ment falls below the knees; while in the 
later classical sculpture we find a more 
emotional treatment, with the typical 
“Khmer smile,” curved brows, generally 
smooth face, and short garment. Further, 
the early Khmer (preclassical) style rep- 
resented by our statue expresses a more 
intense imagination, exhibits far more 
energy, and is more plastic in conception ; 
each work is complete and self-sufficient, 
contrasting with the stylisée classical art 
which presupposes an architectural en- 
vironment, and often, though not invari 
ably, shows more virtuosity than feeling. 
There is an astonishing and, at first sight, 
almost incredible simplification of form, 
but in this there is nothing like naiveté, 
but rather an extreme sophistication. The 
more we look at such works the more we 
see the subtlety of the modeling and the 
masterly understanding of fundamental 
forms. Most of the classical sculpture, 
on the other hand, presupposes an archi- 
tectural environment; in other words, it 
is more decorative and less individual. 
3ut so far as the ethnic formula is 
concerned, a comparison with another 
Khmer head in the museum, also a gift 
from Dr. Ross, or with the similar head 
in the Cleveland Museum, both perhaps 
of Visnu and dateable about the end of 
the Xth century, will show how directly 
the later type is derived from the earlier ; 
in the later art the treatment is more 
obviously animated, the “Khmer smile” 
develops, and the costume and jewelry 
are made much more elaborate. 

In iconography our sculpture belongs 
to a type not uncommon in India from 
the VIth century onward. The mu- 
seum possesses a fine example from Raj- 
putana or Bundelkhand, dateable about 
A. D. 1000 (M. F. A. 25.476). An older 
Indian example may be cited in the 
Harihara of Badam, Cave IV, of late 
Vith century date. Here, although the 
treatment is very much more elaborate, 
the personalities of the two deities are 
indicated, as in Khmer art, by the treat- 
ment of the coiffure, the matted locks 
(jata mukuta) and crescent moon of 
Siva (Hara) being seen on the proper 
right, the mitre-like crown (Kirita) of 
Visnu (Hari) on the left. In the Indian, 
and in some early Khmer Harihara types, 
differentiation is further made in cos- 





tume, and in the attributes held in the 


two right and two left arms. Our figure 
must originally have been four-armed, 
and no doubt the attributes held in the 
upper right (Siva’s) and upper left 
(Visnu’s) arms were respectively a tri- 
dent (trisula) and discus (cakra). Very 
often the third eye of Siva is shown on 
the right side of the forehead, bisected 


persons, but in our sculpture the eye is 
shown complete; nor is any differentia- 
tion shown in the costume, which con- 
sists only of a thin muslin dhoti (in 
Cambodian, sampot) extending to below 
the knees, which are preserved, though 
the parts below are missing. It is very 
characteristic of the early style that no 





by the line of division between the two 


jewelry is represented; but the ear lobes 





are bored, and it is very possible that 
when the image was in use small gold 
earrings were hung in them. 

The present example adds an eighth to 
the seven early Khmer statues of Hari- 
hara already known, and a second to the 
examples of early Khmer art in America, 
both now shown in the museum (Ross 
Collection ). 
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GERMAN ARTISTS 
SOCIETY EXHIBITS 


COLOGNE.—Highbrows, perhaps, 
will be breathless with admiration 
when they leave the exhibition of the 
German Aftists’ Society, which was 
ceremoniously opened in the permanent 
exhibition buildings on the right bank 
of the Rhine in Cologne on Friday 
morning, May 17th, according to Reu- 
ter, the London Observer correspondent. 
The layman, on the other hand, will 
leave it thankful to be again where he 
see something that is 
wholesome, and refreshing. 

An inspection of the two hundred 
and fifty pictures and seventy sculp- 
tures which represent Germany’s latest 
addition to art, creates an impression 





can natural, 








in the mind that something is wrong 
with the universe and German artists 
in particular. Crude colors, crude figures, 
utterly impossible landscapes—and | 
when they are not crude and impos- 
sible they seem to be positively nasty 





-the whole combining into a _ night- 


mare suggestive of insanity. There are 
but these ex- 
ceptions are too few and too obscure 
to exercise any palliative effect upon 
the sense of vertigo set up by the mass. 

It is like a refreshing draught to turn 
into a room reserved for the works of 
artists of an older school. Here is beauty, 
peace, and sense of proportion. Life as 
it really is. Yet by some it is affirmed 
that German art has progressed during 
the post-war years, and that the works 
in this room are old fashioned. 

No less than eighteen hundred pic- 
tures, it is stated, were sent in this 
year to the selection committee. 


exceptions, of course, 
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AND ILLUSTRATED IN CHIN-SHIH-SO, VOLUME 6 


Recently acquired by the Heeramaneck Galleries 





$140,000 FOR 
STRAUS ART 


PARIS.—The collection of Emile 
Straus, which was sold on June 3rd at 
the Hotel Drouot, brought nearly 
3,500,000 francs or about $140,000. As 
was generally anticipated prior to the 


sale, one of the highest prices was ob- 
tained by a fine drawing in India ink 
by Daumier, entitled “Le Defenseur a la 
barre,” which was sold to a New York 
firm for 150,000 francs or about $6,000. 
The drawing is signed to the left, .“H. 
Daumier,” and was shown in the ex- 
hibition of the artist’s works in Paris. 
A fine Monet still life of game and 
fruit on a table covered with a white 
cloth brought 280,000 francs and two 
paintings of the Seine, also by Monet, 
fetched more than 200,000 francs each. 
Among the works by the older masters 








Fragonard’s exquisite “Danae,” one of 
the finest things in the sale, brought 
500,000 francs or about $20,000 although 
it had. been estimated at only 300,000 
francs. On the other hand, La Tour’s 
pastel of Voltaire, which had been esti- 
mated at 500,000 francs, went for 
250,000. 





W. H. O’REILLY 
SAILS FOR EUROPE 





Mr. W. H. O'Reilly of the Plaza Art 
Rooms, New York, is sailing today for 
Europe. He expects to be gone for about 
two months and will travel in England, 
France and Germany. Several European 
sales are in prospect for Plaza next 
year and Mr. O'Reilly hopes to conclude 
negotiations for them this summer. 
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Ancient Palace of Medicis 


By K. R. Sreece 

FLORENCE. — Mention was made 
some months ago of the proposed open 
ing of a museum which should serve to 
perpetuate and set in order the various 
records of the Medici family, who did 
so much towards making Florence great 
in the eyes of the world. Doctor Nello 
Tarchiani, a competent and untiring di- 
rector of matters of art and history, first 
had the idea of this Medici Museum and 
it is due to his efforts that the work is 
now completed and about to be shown 
to the public. 

palace which Michelozzo con- 
structed for Cosimo il Vecchio, the 
,ounder of the family’s fortunes, was 
built in what was then known as Via 
Larga (now Via Cavour), and it served 
as a model for various other celebrated 
Florence palaces of the Renaissance, 
among them the well known Strozzi 
Palazzo. The building is now always 
called after the Riccardi family, who 
later enlarged it without altering its 
style and were its last private owners. 

The lower rooms which were the par- 
ticular apartments of Lorenzo the Mag- 
nificent, were at one time reduced to a 
deplorable condition and used as store- 
rooms, but later, in the years immediately 

ing the war, due to the initiative 
of Arturo Linacher, they were partially 
restored, including the second court and 
a splendid loggia decorated in stucco. 
Then the war stopped the work, and it 
is only recently that Doctor Tarchiani 
has been able to get these five apartments 
into their present order. 

In the first of these rooms are col- 
lected documents of art and the archives 
regarding the history of the Palace, 
ranging from the interesting inventories 

e on the occasion of the death of 
Lorenzo to the famous picture of Gra- 
nacci resenting the entrance of 
Charles VIII into Florence, in which 
one may see how the corner loggia of 
the Palace was open to the public. It 
was this loggia which was closed by 
Michelangelo to whom are due the still 
existing windows with their high steps. 

The second room is actually this closed 
loggia, and is dedicated to Cosimo il 
Vecchio and to his son Piero il Gottoso. 
The third contains in originals and in 
photographic reproductions, various 
works of art formerly the property of 
the Medici, and the Madonna by Filip- 
i Lippi, which is believed to have 

n in the possession of the family, as 
it was found on the first floor of the 
palace, having been brought there from 
Castel Pulci. 

In the fourth room are many auto- 
on documents of Lorenzo — the 

amous mask of his face which has been 
— to the museum by the Societa 

lombaria who had kept it for a long 
period, some locks of his hair, and some 
fragments of the tunic which his brother 
Giuliano wore when he was assassinated. 
One may see in the piece of faded stuff 
the hole made by the dagger of his 
murderer. 
There is also the chapel of Lorenzo’s 


Now Open as Museum 


ma.i private apartment, where the altar 
has been restored, and where on the 
walls are photographs and reproductions 
of the Medicean tombs in San Lorenzo. 
And there is the open loggia, looking out 
on the restored pees enclosed little 
garden, where Lorenzo was accustomed 
to transact his affairs and to receive the 
merchants from all parts who came to 
discuss affairs with him. 

Of course, in order to make this col- 
lection what it is, many pictures have 
been removed from other places, but 
they are better arranged thus, where the 
famous members of a famous family 
can all be seen in their portraits, from 
their founder down through the Grand 
Dukes to the last of the line; Anna 
Luisa, and wife of Frederick William 
the Palatine Elector. Here is the docu- 
ment, dated October 3, 1735, in which 
she ceded to Francis of Lorraine all 
the possessions of the Medici, to be pre- 
served to the State forever. 

Unfortunately many of these freasures 
which were portable were carried away 
and kept in Vienna, but with a few 
notable exceptions, a number of them 
have been brought back since the war. 

The lists of clothing of the members 
of the family of Lorenzo are interesting 
as are all sorts of private accounts and 
documents. And together with letters 
of great political importance are some 
which touch on simple affairs of daily 
life, one from a little boy of six to his 
father, and still another from another 
lad, reminding his parent that he was 
looking forward to the little horse that 
had been promised him. x Be 


Sale of Fujita 
Collection Brings 
$1,400,000 


(Continued from page i) 











Japanese meals and enjoying every 
minute of the time. 
The total amount of the sale was 


2,800,000 yen ($1,400,000) for 350 ob- 
jects. The high prices were: No. 1, a 
Chinese painting of landscape by Hsia 
Kuei, 139,000 yen ($69,500); No. 87, a 
Japanese landscape painting by Mokubei, 
80,000 yen ($40,000) ; No. 105, a pottery 
tea jar called “Okina,” 69,910 yen 
($34,955); No. 120, a Korean tea bowl, 
“Aoido,” 49,110 yen ($24,555); No. 167, 
Ninsei water jar, 30,000 yen ($15,000) ; 
No. 216, Sung Celadon koro, 33,900 yen 
($16,950). 

Baron Fujita is a mine owner and 
banker and the best known art collector 
in Japan. He sold at this time only a 
part of his collection and important 
pieces are still left in his possession. 

The following is a list of the most im- 
portant prices in the sale: 


1—Hsia Kuei. Landscape ........... $69,500 
27—-Shokado. Portrait of Teika, poet on horse- 
iss o%s0soskdans6¥'s 60 ¥60K0 600088 $5,445 


32—Hasegawa Hisamura. Gion festival. $9,500 


39—Buddha with double halo seated on a lotus 
throne. Fujiwara period ............ $11,950 











THEOBALD HEINEMANN 
DIES SUDDENLY 


MUNICH. — Mr. Theobald 
Heinemann, Councillor of Com- 
merce and proprietor of the Heine- 
mann Gallery, died of apoplexy on 
May 18th. Beyond the news of 
his death and the statement that 
the gallery is to be carried on by 
Mr. Heinemann’s surviving rela- 
tives no information has been re- 
ceived. A more extended notice 
will appear in the next Munich 











letter. 
47—Keishoki. Landscape .............. $8,450 
57—-Naonobu. Portrait of Sotoba and Water- 


$14,596.50 


Hoo birds and 
$13,100 


fall (three pieces in set) 


63—Okyo. Portrait of a priest, 
waterfall (three pieces in set) 


62—Okyo. Cock and hen with chickens, $8,450 
65—Goshun. Landscape, spring scene. . $17,950 


66—Keibun. Snowy mountain and ducks (two 
pieces in set) $8,845 


67—Keibun. White herons $6,990 
68—Ippo. Bear, autumnal grass and Wisteria 


(three pieces in set) $8,050 
72—-Ippo. Bird perching on a tree $7,095 
84—-Taigado. Landscape $11,980 


$35,900 
$13,650 


85—-Chikuden. Landscape 

86—Sanyo. Landscape 
87—Mokubei. Landscape $40,000 

88—Chikuden. Landscape $7,345 

92 — Sin landscape and Sin poem oes 
in set) 

**TNSC RIPTIONS AND POEMS 


8—Mugaku Soen priest. Inscription $5,995 
13——Biimte, POG .cccccccsccececcceces $9,900 
15—Toshiyori. Poem $6,400 
19—Saigyo qoeet Poem $6,450 
MISCELLANEOUS 

102—Pair of six-fold screens. Illustrating Gengi 
Monogatari, by Mitsuoki $8,499.50 
105—Okina pottery tea jar $34,955 
106—Yashima tea jar $13,490 
107—Taniwa pottery tea jar... $12,999 
108—Yamazakura pottery tea jar $7,495 
109—Minanogawa pottery tea jar........ $7,950 
113—Natsume (wooden tea jar) used by 
Rikyu $5,500 
120—Aaido pottery bowl $24,555 
122—Tenmaku bowl $3,625 
124—Pottery tea bowl $8,055 
125—Pottery tea bowl $5,965 


128—Pottery tea bowl $25,900 
129—Pottery tea bowl 
138—Pottery tea bowl 
142—Blue and white square 


incense box and 


cover $12,950 
143—Pottery, badger shape, incense box and 
cover $6,950 
146—Ming porcelain incense box and cover, 
$7,455 
167—Pottery water jar, by Ninsei, painted 
chrysanthemum and waves $15,000 
170—Ming porcelain square jar and cover, 
$6,055 
172—Takatori pottery jar and cover. $5,344.50 
179—Iron kettle $11,590 
215—Pottery koro and cover $12,055 
216—Celedon koro $16,950 
228—Annan pottery vase $14,450 
229—Nauban pottery vase........cseeee $10,965 
232—-Chan bronze a .. .$19,695 
233—Chan bronze “Yi” $7,525 
235—Ming porcelain pitcher $9,095 
238—Green jade koro $15,300 


246—Black lacquer half circular table. .$8,445 
248—Black lacquer table, M. O. P. inlaid.$5,900 
253—Pair of pottery tea pots $6,950 
280—Seven pairs of porcelain bowls $6,595 
282—-Nashiji lacquer box and cover, Fujiwara 


period . ie $16,994.50 
283—Black lacquer writing box 
285—Lacquer writing table and box $8,650 
295—Ming porcelain bowl $7,599 


296—Blue and white bow! by Shonzui. .$13,055 
312—Blue and white bowl ; $6,450 
316—Five pieces Ming porcelain sit" 450 
317—Five pieces Karatsu pottery ..13,499 
318—Five pieces Seto pottery $5,500 
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£15,000 LAST BID 
ON RARE PANELLING 


LONDON.—The Elizabethan panel- 
ing and the heraldic stained glass win- 
dows in “The Great Chamber” of Gil- 
ling Castle, near Richmond, Yorkshire, 
came up for sale at Messrs. Sotheby’s 
on May 16th, reports the Morning Post 
of London. An opening bid of £5,000 
was asked for, but after a few moments’ 
silence an offer of £3,000 was given. 

The bidding was then run up by bids 
of £500, until £15,000 was reached, when 
after several appeals for “any advance,” 
the hammer fell at the last named sum, 
and the auctioneer announced the name 
“Burton.” “Bought in” was the im- 
mediate remark expressed by the auction- 


room habitués present. No further in- 
formation was forthcoming, and it is 
understood that, for the present, at any 
rate, the paneling will not be disturbed. 

Then followed a sale of early stained 
glass, antique rugs and carpets, old Eng- 
lish furniture, and other objects of art 
from various sources. The set of eight 





panels of XVIth century (probably 
North German) stained glass, belonging 
to Colonel Shaw, of the Manor House, 
Stoke Poges, and removed from the 
private vestibule of Stoke Poges Church, 
brought £2,500 (L. Harris). 

The XVIIth century Persian woolen 
carpet, once the property of the Em- 
press Maria Theresa, received a final 
bid of £1,700, while Messrs. Liberty gave 


£500 for a Louis XVI mantelpiece in 
grey-green marble, having a front panel 
with an appliqué of ormolu of scrolling 
vines. The upper part of an early French 
walnut cabinet, formerly belonging to 
Sir Walter Scott, which has been in the 
drawing room of Abbotsford since 1817, 
fetched £155 (Savile Gallery); a Wil- 
liam and Mary walnut elbow chair, the 
seat covered with contemporary “gros” 
and “petit points” needlework, £240 
(Charles) ; a Stuart refectory table, 12ft. 
10 in. long, from Gilling Castle, £320 
(Osborne and Co.); and the late Mr. 
Henry Arthur Jones’s William Morris 
tapestry panel, the “Primavera,” woven 
after Botticelli’s picture in Florence, £390 
(Tindall). 

The 152 lots brought a total of £11,536 
10s. 
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Flemish Primitives from Rantzau 
Collection in Muller Sale 





On June 11th and 12th the Frederik 
Muller Galleries of Amsterdam will sell 
the collection of Court Ulrich Brock- 
dorff-Rantzau, Minister of Foreign Af- 
and Ambassador to 
will also be sold on 


fairs Germany. 
There the 
day a part of the collection of Count 
Ernst Rantzau of Berlin. Paintings, 
tapestries, silverware, enamels, textiles, 


same 


bronzes and furniture are included in 
the sale. 
The 
typical Jan van 
life, a Crucifixion by a primitive Flem- 
ish master working about 1530, a rich 
floral composition by Daniel Seghers, 
surrounding a bust of the Virgin in 
meditation and two paintings on panel 
by Segher and Coques, the 
one a depiction of Europa and the bull, 
the other a portrait of a young woman, 
both set in cartouches adorned with 


flowers. The unillustrated paintings in- 
clude work by such artists as Van der 
Ast, Canaletto, Frans Francken, C. de 
Heem, Rachel Ruysch and Zuccarrelli. 
There are also numerous anonymous 
works by Flemish, Dutch and German 
artists of the XVIth and XVIIth centuries. 


paintings number a 


Hiujsum flower still 


fifty-five 


Gonzales 


Four tapestries which follow the 
paintings will probably arouse con- 
siderable interest, especially a large 
French weave of the Louis XIVth 


period, done after a cartoon by Charles 
Lebrun and representing the triumph 
of Ceres and Pomona. The Brussels 
manufactories of the XVIth century 
are represented by a weave represent- 
ing Hercules vanquishing the giant, 
Cacus, while a XVIIth century Brus- 
sels specimen is of the armorial type 
and bears on the border the monogram 
of Francois van den Hecke, and the 
initials “B. B. de Bruxelles.” Another 
weave of the same date and manufac- 
tory represents a hunter in a clearing 
of the forest. In addition to the hang- 
ings, there are three portieres of Brus- 
sels tapestry. 

There are only two rugs in the sale, 
one a fine XVIIth century Khoras- 
san of superb coloring with all-ovet 
design of flowering shrubs, vases and 
animal motives, the other an XVIIIth 
century specimen, patterned with ani- 
mal medallions on a red ground. 

A group of textiles includes vest- 
ments of the XVIth and XVIIth cen- 
turies, spreads and hangings’. of 
XVIIIth century damask and brocade 
and a few Chinese pieces. 

The large collection of 


silver from 











various countries forms probably the 
feature of the sale. 
wrought goblets, tankards, 
cups, platters animal 
figures, for the most part of XVIIth 
and XVIIIth century workmanship, 
bear the marks of distinguished mak- 
ers of the period and despite their ten- 
dencies to the ornate are embodiments 
of remarkable skill. The large group 
of Augsburg specimens includes ex- 
amples by such silversmiths as Jacob 
Warmberger, Dominicus Saler, Phi- 
lippe Stenglin, Hans Jacob Bair, Cor- 
nelius Poppe, Esaijas Busch, Johann 
Andreas Thelot and Johann Martin 
Satzger. From Constance is a X VIIth 
century armorial beaker, while a Cop- 


most 
Richly 
covered 


important 


and 


enhagen tankard is by Conrad Du- 
dolf. The series of Dantzig pieces 
bears such marks as those of Chris- 


tian Pichgiel, Christian Schuhert, Mel- 
cher Jasque, Peter Rohde II, Bene- 
dict Clausen and Ernst Kadau I. Leip- 


zig, Hamburg and Dresden _silver- 
smiths of the XVIIth century are 
represented, the latter group includ- 


ing a tankard in vermeil by Michael 
Botza, master in 1592. In the small 
group of Konigsberg specimens is a 
great ““Munzhumpen” tankard made by 
Michael Christian Hetsch I, inset with 
XVIIth and early XVIIIth century 
coins and a covered beaker by Paul 
Eckhoff. The collection is too large 
for further mention of the interesting 
pieces from Leningrad, Moscow, Nur- 
emberg, Paris, Reval, Stockholm, 
Strassburg, Straubing, Tilsit, Torgau, 
Riga and Ulm, all of Which cities are 
represented by one or more handsome 
examples of the work of XVIIth and 
XVIIIth century craftsmen. In addi- 
tion to the specimens bearing the 
stamp of various cities, there is a large 
group of German and French pieces of 
rich workmanship, which cannot be 
traced to a definite locale. 

A group of tabatieres and enamels 
includes some interesting specimens, 
among them a crystal coffer of the 
early XVIIIth century, three fine taba- 
tieres of the Louis XV period, an onyx 
perfume bottle of the XVIIIth cen- 
tury and several charming etuis. 

Among the enamels are works from 
the school of Jean and Narden Peni- 
caud, Leonard Limousin, a representa- 
tion of St. Peter by Jean de Court, a 
triptych by Jean or Joseph Raymond 
and a plaque with Christ as Savior 
of the world by Jacques Laudin of the 
early XVIIth century. 

A pair of bronze busts of 
Washington and Benjamin 


George 


Franklin 


Van Dycks and 
Rembrandt in 


Christie Sale 


Paintings by Old Masters and por- 
traits of the British schools from nu- 
merous collections, including those of 
Viscount d’Abernon, Viscount Lee of 
Fareham, Lord Sherborne, the Com- 
tesse de Behague and other prominent 
consignors will be sold at Christie’s on 
June 28th. 

The two most important paintings in 
the sale appear to be the Van Dycks 
from the collection of Mrs. Janet K. 


Murray Bisset. The one, a male por- 
trait, represents John Mordaunt, first 
Earl of Peterborough, an ‘ancestor of 
the present owner. The work is an ex- 
cellent example of Van Dyck’s power in 
the portrayal of aristocratic types. The 
painting has twice been exhibited at 
Burlington House, was exhibited at the 
Guildhall in 1906 and is mentioned in 
Bryan’s Dictionary of Paintings, Vol. 
II, page 112. The companion portrait of 
Elizabeth, first Countess of Peterborough, 
is a full length depiction in which the 
lemon-colored satin dress gleams lu- 
minously against the dark curtains. A 
tiger cub rests on an Oriental rug at 
the Countess’ feet. This painting was 
also exhibited at Burlington House and 
is mentioned in Bryan. 

A Rembrandt, “Descent from _ the 
Cross,” is another painting in the sale 
which bears a distinguished pedigree de- 
spite the fact that the technique of the 
background, rather than the treatment of 
the figures in the foreground seems char- 
acteristic of the master’s hand. The 











by Houdon, should be particularly in- 
teresting to Americans attending the 
sale. The bust of Washington repre- 
sents him as one of the founders of 
the Republic and is signed “Houdon.” 
Franklin is seen at the age of seventy- 
two, and is signed “Houdon, 1778.” 

A group of Italian bronzes appears 
to consist largely of decorative figures, 
ornaments, etc., largely the work of 








XVIth and XVIIth century artists. 
|Among the carvings are Dutch and 
| Italian works of the XVIth and 
|} XVIIth centuries, as well as an ivory 
|goblet decorated in vermeil bearing the 
|mark of Joh. Baptist Weinet, who died 
in 1648. 

| The furniture consists of a few ex- 
amples, largely of the Empire period. 
The most interesting are a set of four 
Empire gondola chairs, a pair of finely 
|designed gueridons and an armchair of 
| charming style. 






























An original walnut Louis XVI 
poudreuse. 
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work is signed in the center, Rembrandt, 
1650. The work is mentioned in Vos- 
maer, page 522, Dutuit, page 42, Michel, 
page 555 and is recorded in Smith’s 
Catalogue Raisonne, Bode’s Rembrandt 
and Hofstede de Groot’s Catalogue of 
Dutch It has been exhibited 
at Burlington House, the British Institu- 
tion and the Irish National Gallery. 

Among the works by English XVIIIth 
century masters there are a portrait of 
Richard Hurd, Bishop of Worcester, by 
Gainsborough; a portrait of Captain 
John Lumsdaine by David Martin, a 
portrait of Georgiana, Duchess of De- 
vonshire by Cosway; and two Zoffanys, 
“The Dutton Family Group,” exhibited 


Painters. 





at Burlington House in 1907 and dis- 
cussed in Lady Manners’ and Dr. Wil- 
liamson’s publication on the artist; and 
“The Artist, with Colonel Claud Martin 
and Friends,” also described and illu- 
strated in the above mentioned publica- 
‘ion, The double portrait of Judge Dun- 
ning and his sister, by Sir Joshua Rey- 
nolds, is listed in the Graves and Cron- 
in and Armstrong publications and was 
exhibited at Burlington House in 1878. 
The work comes from the collection of 
Lady Cranstoun. Another Reynolds, the 
alarmingly coy central figure for “The 
infant Academy” entitled “The Mob 
Cap,” is also listed in Graves and 
(Continued on page 10) 


























One of a Set of 4 English Silver Entrée 
Dishes, made in Birmingham in the Y ear 
1827 by Edward Thompson, from the 
Collection of Sir Vauncey Harpur Crewe 
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REMBRANDT, VAN 
DYCKS IN SALE 


(Continuer from page 9) 
Cronin and in Armstrong and was ex- 
hibited at Burlington House in 1893 and 
in the Franco-British Exhibition of 1908. 
It comes from the Westall, Samuel Rog- 


ers and Burdett Coutts collections. By 
Romney is the portrait of William Rich- 
ard Rumbold, of the First Foot Guards, 
mentioned on page 136 of the Ward 
and Roberts publication. 

Among the illustrations are two Rae- 
burns, the portrait of Miss Lilias Camp- 
bell, which was exhibited at the Scottish 
National Exhibition of 1908 and is men- 
tioned in Greig’s Sir Henry Raeburn, 
page 40 and the depiction of James Ed- 

ar, Esq., listed in the Armstrong and 
Greig publications and exhibited at the 
Raeburn exhibition of 1876 and in the 
Scottish National Exhibition of 1908. 

Among the several illustrated paintings 
of the Italian Renaissance, the finest 
appears to be a Mainardi, “Madonna and 
Child with Two Angels,” a tondo, on 
panel, 34 inches in diameter. A “Na- 
tivity” given to Ghirlandajo, is also a 
tondo on panel and is more convincing 
in the charming landscape background 
than in the figures of the foreground. 

Another tondo on panel of the Ma- 
donna and Child with an Angel is given 
to Botticelli and was exhibited at Bur- 
lington House in 1895, while an “As- 
sumption of the Virgin,” by Neri di 
Bicci, is the center panel of an altarpiece 
and comes from the convent of the 
Church of the Trinita, Florence. 








COMING AUCTIONS 








CuristTie’s, LONDON 
OBJECTS OF ART, 
PORCELAIN AND TAPESTRY 
Sale, June 12 





Old Chinese porcelain, the property 
of the late A. E. Cumberbatch; objects 
of art, the property of Sydney Morse; 
and decorative furniture, objects of art 
and tapestries from various sources will 
be sold at Christie's on June 12th. 

The Chinese porcelains include Kang 
Hsi, Chien Lung, Yung Ching and Ming 
specimens, in enameled and single color 
examples. Among the finest pieces are 
three Chinese vases and covers and a 
pair of beakers, of the Chien Lung 
period, which were formerly the proper- 
ty of the King of Saxony. They are 
brilliantly enameled with cocks and 
flowers in famille rose coloring. 

A small group of majolica includes 
Urbino and Gubbio specimens, as well 
as a German faience dish, dated 1752 
and a Venetian dish coming from the 
collection of Prince von der Lein of 


Munich. A group of faience consists 
mainly of Persian specimens of the 
XIIIth and XIVth centuries. Among 


the objects of art are several Limoges 
enamels, one of them from the Spitzer 
collection. A group of Tanagra terra 
cottas numbers figures of Nike, Eros, 
and of Amphitrite riding a dolphin. 

One of the most important pieces in 





the collection is a “chasse” of twelve 


plaques of Limoges enamel, French of 
the early XVIth century. This piece is 
said to have been given by Francis I to 
Cardinal Wolsey, and by the latter to 
Henry VIII, who in turn gave it to 
Anne Boleyn. It is illustrated in the 
Catalogue of the Collection of Alfred 
de Rothschild, by Charles Davis, Lon- 
don, 1884, and was acquired by the 
present owner in the Carnarvon sale in 
1925. Another fine item is a “Polish” 
silk rug on a ground of silver thread, 
dating from the XVIth century. The 
decorative objects and furniture include 
a Flemish XVth century iron door 
knocker, twelve Charles II chairs, an 
old English needlework carpet of the 
XVIIIth century. There are three tap- 
estries, two XVIIIth century Flemish 
panels and a panel of Gobelins tapestry, 
woven with a scene from Orlando Furi- 
oso and signed “Cozette.” 





MORSE-DRUMMOND 
ET AL SILVER 
Sale, June 13 


Christie’s will sell on June 13th the 
collection of Old English silver plate 
formed by Sidney Morse, together with 
fine Old English silver, the property of 
Colonel Arthur Hay-Drummond and of 
R. B. Berkeley, Esq. Among the most 
important pieces are a pair of ewers by 
Elizabeth Godfrey, 1752, decorated with 
broad bands of fluting; a commonwealth 
silver gilt cup and cover, circa 1650, en- 
graved with the arms of Berkeley of 
Spetchley and Cotheridge County, Wor- 
cester; and a pair of George I specimens, 


a pair of ewers and covers, made by Ja- 
cob Margas in 1716. Another very in- 
teresting piece is a Charles II plain fla- 
gon, circa 1670, with maker’s mark §S, 
crowned, probably criginally the property 
of Sir Rowland Berkeley who died in 
1696. In addition to the English silver, 
there is a small group of foreign silver, 
including German, Spanish, Portuguese, 
Dutch, Italian and French pieces. 
D’ABERNON FURNITURE 
AND PORCELAIN 
Sale, June 26, 27 





Old French furniture, objects of art 
and porcelain, the property of Viscount 
d’Abernon, will be sold at Christie’s on 
June 26th and the following day. The 
porcelains consist of Sevres, Chelsea, 
Worcester, Chantilly, Dresden ornaments 
and figure groups. The French furniture 
is largely of the Louis XV and XVI 
periods, and includes several signed 
pieces, among them a small parqueterie 
table by P. Dupré, a Louis XV oblong 
parqueterie table by P. Pointe, a Louis 
XV small oblong marqueterie writing- 
table, stamped Pioniez and Denizot, a 
handsome Regence commode stamped 
Carel, from the Lyne Stephens collection 
and a Louis XV_ upright secretaire, 
stamped Migeon. Other handsome pieces 
include a Louis XV upright marqueterie 
cabinet, a Regence commode with ormolu 
borders and Brescia marble top, a Di- 
rectoire mahogany secretaire, and a Beau- 
vais tapestry three-leaf screen woven 
with a Berainesque design. 

The sale includes a fine 





group of 


French XVIIIth century bronze clocks, 
candelabra and ornaments. Among these 
is a Louis XVI bronze group with figure 
of Minerva seated on a globe, a terra 
cotta bust of a girl by Pajou, a Louis 
XV cartel clock by Le Roy of Paris, a 
Louis XVI clock by Robin, a _ boulle 
bracket clock with movement by Dupont 
of London, and a Louis XV clock by Le 
Paute, from the collection of the Duc 
de Galliera. 

A small selection of Chinese porcelain 
consists of Ming, Kang Hsi, and Chien 
Lung specimens, none of which are il- 
lustrated. 

A few sculptures will probably com- 
mand considerable attention. One of these 
is the Head of an Athlete, an antique 
replica in Parian marble of a work of 
the school of Polykleitos, end of the 
Vth century B. C., which was exhibited 
at the Burlington Club in 1903 and was 
formerly in the Van Brantejheim collec- 
tion. A carved wooden bust of a man 
is of the school of Lyons of the XVth 
century, while a Roman marble cinerary 
urn carved with swags of fruit, etc., is 
18 inches in height and came from the 
Hope collection in 1917, Of the Spainsh 
XVIIth century school is the head of a 
saint with flowing hair. 

In addition to the French furniture, 
there is a small group of Italian and 
Spanish pieces, of the XVIth, XVIIth 
and XVIIIth centuries. The group of 
textiles includes a series of XVIth cen- 
tury Genoese velvets of bold ogival flor- 
al pattern. Brussa velvets, old French 
brocades, some Turkish embroideries and 
a XVIIth century Venetian velvet cope 
are also to be found among the textiles. 

An Ispahan carpet, of the late XVIth 





(Continued on page 11) 
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Nowhere is there so great a mar- 
ket for Old Manuscripts, Fine 
Paintings, Rare Books, Objects 
of Art and other Antiquities as 
in America today. 


Collectors of these rarities, as 
well as buyers of Furnishings, 
Rugs, Silver and Jewels are fre- 
quent visitors to our galleries, 
situated one door from the 
world-famous Fifth Avenue, 
and equipped for the dispersal 
at auction of such articles. We 
are now arranging sales for next 


year. 








We make a specialty of Estate 
Sales and make liberal cash ad- 
vances on the property of Pri- 
vate Individuals. All commun- 
ications held in strict confidence. 
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Harriman National Bank, 
Fifth Ave. & 44th Street, 
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JOHN 























GALLERIES 


PAINTINGS 


LEVY 





NEW YORK: 559 FIFTH AVENUE 
PARIS 











I a 








E 


sc 
de 


tu 








— oo 











rwtewa "SS ee ae + Oe eae le 


ra a oe 

















Saturday, June 8, 1929 


The Art News 


il 











COMING AUCTIONS 








(Continued from page 10) 
century, 17 feet x 6 feet, decorated with 
a design of arabesques, cone ornaments 
and foliage On a ruby ground is the 
most important item among the rugs. 


SOTHEBY'S 





PRINTED BOOKS, MANU- 





SCRIPTS, AMERICANA, ETC. 
Sale, June 24, 25, 26 
Sotheby and Company will sell on 


June 24th, 25th and 26th a collection of 
valuable printed books and a few manu- 
scripts, autograph letters and _ historical 
documents, Oriental manuscripts, minia- 
tures, Hubbard's Narrative of the 
Troubles with the Indians in New Eng- 
land, Boston, 1677, and other valuable 
Americana from the library of Daniel 
Wray, Deputy Teller of the Exchange, 
presented to Sutton’s Hospital in Char- 


etc. 


terhouse in 1784, is also included. Hon- 
ter’s Cosmography, 1534, with the rare 
woodcut map showing the American con- 
tinent, and an important collection of 


contemporary manuscripts relating to the| 


foundation, early history and first pro- 
prietors of the Province of Maryland 


are important items in the group of 
Americana, 

The books and autographs include 
rare first editions, presentation copies, 


autograph letters, etc., of Barrie, Brown- 
ing, Galsworthy, Hardy, Kipling, Shaw, 
Tennyson, and Wilde as well as two fine 
letters and a song of ten verses in the 
hand of Robert Burns, the property of 
J. P. A. L. Thomson, Esq., of Dum- 
fries. Important Jacobite papers are the 
property of Cluny Macpherson of Cluny 
and a large collection of bookplates be- 
long to William Henry Booth, Esq. 
Turkish and Persian manuscripts with 
fine illuminations will also be dispersed 
at this time. 


PAUL GRAUPPE 
BORST PRINT COLLECTION 
Sale, June 11 


On June 11th Paul Graupe disperses 
Hugo Borst of 
Stuttgart, which includes many valuable 





the print collection of 


items, proof-sheets, and unique specimens. 
The artists are represented: 
Cézanne, Forain, Gauguin, Manet, Mér- 
yon, Millet, Odilon Redon, Toulouse- 
Lautrec, Haden, Whistler, Pennell, 
Brangwyn, Zorn, Munch, Gaul, Kollwitz, 


Liebermann, Menzel, Slevogt, Holder, and 
Ensor. 


following 


FOREIGN AUCTION 
CALENDAR 


SOTHEBY AND CO. 


June 24, 25, 26—Printed books and a few 
manuscripts, autograph letters and _ historical 
documents, Oriental manuscripts and minia- 
tures, etc., and important Americana includ- 








ing the property of Sutton’s Hospital in 
Charterhouse. 
CHRISTIE’S 
June 12—Old Chinese porcelain, the property 


of the late A. E. Cumberbatch, Esq., objects 
of art, the property of Sydney Morse, and 
decorative furniture, objects of art and tap- 


estry from various sources. 

June 13—Collection of old English silver plate 
formed by Sydney Morse and old English 
silver, the property of Colonel Arthur Hay- 
Drummond, and various private sources. 

June 14—The collection of pictures by Richard 
Wilson, R.A., the property of Captain Richard 


Ford; old pictures from the collection of Sir 
Culling Eardley, Bart; also the property of 
Admiral Spencer de Horsey and from other 
sources. 

June 28-—Important pictures by Old Masters 
and portra:ts of the British Schools, the prop- 
erty of various owners. 


FREDERIK MULLER GALLERIES 


Amsterdam 


June 11, 12 and 13—Brockdorff-Rantzau collec- 
tion of old continental silver, porcelains, fur- 
niture, objects of art and paintings. 








AUCTION CALENDAR 








RAINS GALLERIES 


3 East 53rd Street 


June 5, 6, 7 and 10—Old English furniture, 
| silverware, porcelains and glassware and a 
rare collection of XVIIIth century English, 
Dutch, and German pewter from the Sir 
Thomas Baring collection. 





OLD FURNITURE 
SOLD IN PARIS 


PARIS.—At the Hotel Drouot on May 
22nd, Mes. Lair-Dubreuil and Henri 
Baudoin, assisted by MM. Scheeller and 
with the 
sale of the possessions of the late Mme. 
Victor Desfossées. It will be remembered 
that the bidding at the first sale ran very 
high. But such was not the case with 
the second sale, which was concluded on 
May 24th. 

Nevertheless many beautiful pieces 
came under the hammer on the 22nd 
and the objects of art were not less in- 
teresting, although the prices were more 
modest. For example, among the wood 
carvings was a large decorative piece 
in old Italian work, which went for 
3,050 francs. Four XVIIth century bas- 
reliefs brought 3,000 francs; a large 
Italian frame, 3,200 francs; two tall mir- 
rors with carved wooden frames, 4,100 
francs. A pair of candelabra with bronze 
mountings attained 4,100 francs. 

Some fine pieces of furniture also were 
sold. A small Louis XV chest of drawers 
brought 7,400 francs; a cupboard of 
Spanish work, 2,420 francs, a half-moon 
Louis XVI console, 2,550 francs; a large 
marriage coffer, 11,250 francs; a square 
table of Italian work, partly of the 
XVIIth century, 6,500 francs, and an old 
writing table, 7,400 francs. 





Guillaume, proceeded second 











GABRIEL WELLS PAYS 
$5,940 FOR INSCRIBED 
“TALE OF TWO CITIES” 





LONDON.—A presentation copy 
of Dickens’ Tale of Two Cities, 
dated 1859 and inscribed by the 
author “To Eliot, with 
high admiration and regard,” was 
bought on June 4th by Gabriel 
Wells for $5,940 at Sotheby’s auc- 
tion rooms, according to The New 


George 


ork Times. 
It was sold by order of Mrs. 
Edward Hanson, granddaughter 


of George Henry Lewes. 











£3,000 FOR 
ROMNEY PORTRAIT 


LONDON.—Pictures by Old Masters 
of various schools, but more particularly 
portraits by early English artists, brought 
£25,853 at Sotheby’s on May 15th, re- 
ports the J7imes of The 
| hundred thirty-eight lots came from over 
a dozen different owners. 

The outstanding feature of the sale 
consisted of Major Buckley’s three com- 
paratively early and very fine portraits, 
all 30 in. by 25 in., by George-Romney, 
for of which the artist got 18 
guineas. The finest of the three was the 
portrait of John Thomas Batt (1746 
1831), a collateral ancestor of the vendor, 





London. one 


each 


a handsome young man in blue coat and 
white cravat, painted in 1777, and this 
fell to Messrs. Vicars Brothers at £3,000. 
The identities of the other two—both of 
which were purchased by Messrs. Ar- 
| thur Tooth and Son—were uncertain: 
ithe one believed to be Robert Second 
Lord Northington (1746-1786), in brown 
coat with yellow waistcoat, brought 
£1,500; and that of a man in red coat 
and waistcoat, £2,700. Among other Rom- 
ney pictures a whole-length life-size por- 
trait (the property of Captain D. Lof- 
tus and Lieutenant-Colonel St. John 
Loftus) of Richard Barnard, standing 
in a landscape with his gun and dog— 
a portrait not recorded in Romney’s 
“Diaries”’—brought £2,100 (Thackeray) ; 
and one of Mrs. Fitzherbert, in white 
dress with blue sash, £350 (Sampson). 

The Duke, of Northumberland bought 
Mr. P. R. Selby’s group by John Zof- 
fany of Hugh, second Duke of North- 
umberland (1742-1817), seated, handing 
a deed to H. C. Selby. The price was 
£1,500. The actual deed, which was dated 
February 7, 1786, and appointed Mr. Sel- 
by to be Clerk of the Peace and General 
Gaol Delivery of Newgate, Middlesex, 
was sold with the picture. Another Zof- 
fany group, the property of the late Mr. 
H. E. Trevor, a scene from The Pro- 
voked Wife, with Garrick in the char- 



































WORKS 


NEW YORK 
25 West 54th St. 


DURLACHER BROTHERS 


ITALIAN PICTURES 








OF ART 


LONDON 
142 New Bond St. 


Established 1843 











TON -YING 
G& CO. 


CHINESE 
ANTIQUES 


Archaic Bronze, Pottery, Paintings 
and Stone Sculpture and 
Jade Carvings 


AT THEIR NEW 














GALLERIES 
5 East 57th Street 
ird Floor 
NEW YORK CITY 
Paris London Shanghai 




















19 East 57th Street 








ri 
WILLIAM H. 
GALLERIES 


“Paintings 













HOLSTON 


New York 











ee a LD 











acter of Sir John Brute, fetched £280 
(Henson). 

Among other English pictures, Sir W. 
Beechey, portrait of Mrs. Packe-Reading 
(née Kitty Jenkyn Hort), of Pristwold 
Hall, 1823, brought £600 (Leger); Gil- 
Yert Stuart, whole length portrait of 
xeorge, first Marquess Townshend (1724- 
1817), in military uniform, the property 
of Mr. Richard Burke, of Dysart, Ball- 
inakill—£1,150 (F. Sabin) ; James North- 
cote, portrait of Harriet Bernard-Mor- 
land, wife of Sir Bernard Scrope, fourth 
baronet, in white dress with gold braid 

£220 (Mason); W. Owen, portrait of 
1 young girl in red dress, exhibited at 
the Royal Academy 1807—£320 (Lar- 
sen); F. Cotes, portrait of Barbara 
Countess of Coventry, in white dress 
with pink cloak, signed and dated 1767 
—£550 (West); and Sir Joshua Reyn- 
olds, portrait of George William, sixth 
Earl of Coventry—£490 (Tooth). These 
two portraits were the property of Mr. 








John Coventry, of Burgate Manor, Ford- 
ingbridge. 

Among the pictures by Old Masters 
of the Continental Schools, Sano di Pie- 
tro, Virgin and Child with six angels, on 
panel with gold background, brought 
£580 (Bisel); the Zurich Master of the 
Carnation, the Adoration of the Magi, 
on panel 67 in. by 45 in., in the fore- 
ground a red carnation which the Master 
used as a_ signature—£1,850 (H. M. 
Clark); Nardo di Cione, a Pieta, on 
panel, 7% in. by 19 in. —#£520; Parri 
Spinelli, head of an angel, gold back- 
ground—£200; a pair by Pietro Longhi, 
two interiors with numerous figures— 
£650 (these four pictures were bought 
by Dr. Borenius); J. Van de Capelle, 
calm sea with shipping, signed and dated 
1661—£1,250 (Frieger); and A. Van 
Beyern, an arrangement of fruit, china, 


glass, etc., on an Oriental rug placed on 
a table—£720 (Decazle). 
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PUBLICITY FOR ART 


It is possible that most ot those who 
think about it at all believe that more 
publicity for art is no major necessity. 
Certainly there is no lack of seeking. 
Publishers are constantly importuned by 


all manner of persons and institutions 


who wish their names, their wares or 
both spread abroad. There is no mystery 


about this for the printed word has be- 
come the route to fame. It is unfortunate 
that much of the propaganda should be 
so obviously based on a desire for per- 
sonal aggrandizement, either business or 
social, or of a sort which tends rather 
to blunt public confidence and apprecia- 
tion than foster them. The public has 
become only too familiar with exagger- 
ated prices, noble but somewhat violent 
gestures and amazing discoveries. The 
great emphasis on art as a part of high 
finance has probably increased the un- 
conscious barrier between the man who 
is not a millionaire and works of art 
for if only expensive pictures are pub- 
lished how can he know that cost is not 
the final measure of a picture’s worth? 

Art as it is presented in the magazines 
and newspapers is almost always either 
a matter of business or a dry list of mu- 
seum accessions. In either the basic fact 
of beauty is submerged or entirely omit- 
ted. Histories, prices, more or less scien- 
tific speculation are given columns; 
quality is thrown a line or allowed to 
sink. The mistake is more a matter of 
emphasis than of lineage, however, for 
it takes much less space to say that a 
picture is of fine quality and rare beauty 
than to recount its history. But the fact 
that it is a work of art and not merely 
a pedigreed curio should be brought out. 

There is real need for a more general 
form of art propaganda, missionary work 
which will have for its aim the develop- 
ment of public interest not so much in 
one picture or one man as in the whole 
field. Art should be presented as an en- 
joyable experience in which everyone 
may share whether in museums, galleries 
or by personal collecting. It should be 
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made clear that art is no frigid deity to 
be worshipped in awe from afar; that it 
is, instead, one of the readiest sources 


of enjoyment. We have need in our 


lives for that ecstasy which Machen 
cites as the finest of human attributes 
and a developed esthetic sense is one of 
the surest means to it. If it were pos- 
sible for the various forces in the art 
world—museums, dealers, collectors and 


artists—to unite unselfishly in further- 





ing public interest in art it is probable 
that the results would be far more grati- 
fying than by the present disorganized 
and undirected procedure. If art is to 
flourish in America we must have not 


only a few men of great wealth to buy 
the rarest old masters but also a great 
company of persons whose interest is 
no less keen. 
Perhaps one of the best ways to 


start would be through a serious and 





concerted attempt to win appreciation 


for contemporary American painting and 
sculpture, not as a patriotic duty nor 
to protect home industry, but because, 
since it is nearest to us, it should be most 


understood. Even those whose 
concern with contemporary painting is 
slight or, as with some museums, nega- 
tive, might well join such a movement 
for almost always an interest in one art 
quickens appreciation of all. 


readily 





OBITUARIES 


KATHERINE INNES 











Katherine Innes, director of Mont- 
clair Art Museum for many years, died 
in Montclair, New Jersey, on June Ist. 
Funeral services were held on June 4th. 
Burial was private. 

Miss Innes was born in New York, 
the daughter of the late John R. and 
Jeanne D. Innes. She at- 
Hunter assistant 
secretary of the National Arts Club for 


Macfarlane 
tended College, was 
nine years, and then was secretary of 
the Painting Commission and the Mac- 
Dowell Club, managing group exhibi- 
tions of the club for several years. She 
became director of the 
in September, 1916. 

Miss member of the 


Brooklyn Institute of Arts and Sciences, 
Upper Montclair Women’s Club, the 


Pen and Brush Club of New York and 
the Arts Club of Washington. 


local museum 


Innes was a 


RICHARD PARTINGTON 


PHILADELPHIA.—Richard Lantry 
Partington, widely known portrait paint- 
er, died at his apartment in Philadelphia 
on June 3rd in his sixty-second year, 
according to a New York Times report. 
Funeral services were held on June 5th. 

Mr. Partington was born in England, 
the son of J. H. Partington, noted Eng- 
lish artist. He studied art under his 
father and Sir Hubert Herkomer, coming 
later to Philadelphia. People from all parts 
of the world sat for their portraits in 
his studio. 

Among them were Edward T. Stotes- 
bury, the late Governor William C. 
Sproul of Pennsylvania, Mr. and Mrs. 
Cyrus H. K. Curtis, Mr. and Mrs. John 
C. Martin, Mr. and Mrs. John Gribbel, 
Mr. and Mrs. Spencer K. Mulford, Wil- 
liam A. Law, Dr. L. Webster Fox, Dr. 
John B. Beaver and Mr. and Mrs. Caleb 
J. Milne. 

Surviving are a widow, Mrs. Ida Part- 
ington; a brother, J. A. Partington of 
the Publix Theatres, and three sisters, 
Miss Blanche Partington, Frances Per- 
alta of the Metropolitan Opera Company 
and Mrs. Gertrude P. Albright. 

Mr. Partington was a Mason and a 
member of several clubs in California, 
where he lived part of the time, and 
clubs in England. 


PARIS LETTER 
Courbet Retrospective at the 


Petit Palais 


Paul Guillaume Collection Shown at 
Bernheim Jeune’s 


Magnasco at the Sambon Gallery 
Several Small Exhibitions 


The Salon of Decorative Artists 
Recent Acquisitions of the Louvre 
Inauguration of the Musee Cognacq 





By Pauw FIerens 

On May 24th, an excellent Courbet ex- 
hibition was opened by the President of 
the Republic at the Petit Palais, the Mu- 
seum of Fine Arts of the City of Paris. 
This exhibition will remain open until 
the end of June. Together with the 
Magnasco exhibitions at the Sambon Gal- 
lery and the showing of the Paul Guil- 
laume collection at Bernheim Jeune’s, 
it constitutes the principal artistic event 
of the spring season, during which time 
attractions in the field of art, music, bal- 
let, etc., multiply in such fashion that it 
is extremely difficult for amateurs and 
critics to render as just account of them 
as they might desire. 

At the request of M. Gronkowski, 
curator of the Petit Palais, the most cele- 
brated and rarest works of Courbet have 
come from Stockholm, Oslo, Dresden, 
Berlin, Frankfort, New York, Detroit, 
etc., from the Louvre and the provincial 
museums, from twenty private collections 
and from leading dealers (among whom 
we must especially mention MM. Bern- 
heim and Paul Rosenberg) and have 
taken their places in the rooms of the 
Petit Palais where last year the portraits 
of Largilliére were assembled. Political 
quarrels have been forgotten. Courbet, 
who died in exile, returns fifty-two years 
after his death and triumphs in his own 
dear Paris. No one dreams now of re- 
proaching him for having allowed his 
communistic partisans to knock over a 
column in the Place Vendome. One 
knows, besides, that his part in that 
affair was very much magnified and dis- 
torted. 

The man with his passions, his fan- 


(Continued on page 13) 
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faronnades and his small failings is of 
little importance to us now. The artist 
alone counts. During the course of half 
a century, he has waxed great. Cour- 
bet today seems a painter always alive, 
always young, one of the line of great 
French artists. 

Will it solace him to know that he 
has become a true classic? One thinks of 
him in this way before the “Reclining 
Nude” from the collection of Baron 
Hatvany of Budapest, a canvas of the 
most profound poetry and harmonious 
forms. Who not think of Titian 
when contemplating this sister of splen- 
did Venuses? However, the woman of 
Courbet is not a goddess. She is far 
removed from the odalisques of Ingres; 
she lies, supple and breathing, in an at- 
mosphere which seems to emphasize her 
radiance. There is nothing preconceived, 
nothing abstract, in the contours of the 


does 


body. Another nude, belonging to the 
painter, Matisse, is bathed in a_ bold 
mystery, in a chiaroscuro like that of 
Rembrandt. Did Courbet suspect these 
things? Did he know that he would 
evoke Terburgh and Vermeer by his 


“Woman Dressing her Hair,” from the 
Peta collection? 

The Dresden Museum has sent to the 
exhibition the famous “Stone Breakers” 
which revolutionized European painting, 
especially that of Flanders and Germany, 
around 1850. In this work of striking 


truth and monumental style, Courbet 


cast aside the charming romanticism of 
his youth. Later, he painted “La Ren- 
contre (Bonjour, Monsieur Courbet)” 
of the Montpellier Museum, which is ra- 
ther archaic in style but brilliantly lumi- 
nous. 

Courbet had more than one manner. 
Certain of his portraits of men are 
among his masterpieces, especially that 
of his friend Max Buchon from the 
Vevey Museum, which curiously pre- 
figures the “Young Clemenceau” of Ma- 
net, shown at the Louvre a short time 
ago. In other paintings, flowers are lyri- 
cally treated. As to the landscapes, they 
embody all feelings, all ranges of emo- 
tion. There are scintillating snow scenes 
and sombre grottoes, and marines which 
rank among the most beautiful works of 
the XIXth century. 

Among the most important works are 
to be mentioned, the “Chevreuil mort” 
of the Berlin Museum, the “Return of 
the Peasants of Flagey” from the Hat- 
sukata collection, the “Cerf force’ from 
the Marseilles Museum. There are also 
the “Demoiselles des bords de la Seine” 
and all the other Courbets which were 
given to the Petit Palais during the life 
time of the curator, Henry Lapauze, by 
Mlle. Juliette Courbet, sister of the art- 
ist. M. Camille Gronkowski indeed merits 
the recognition of Parisians for the man- 
ner in which he has continued the work 
of Henry Lapauze and for his remark- 
able showing of the works of Courbet. 
The generous cooperation ghown by 
foreign museums, especially by those of 





Germany during the course of this very 





successful exhibition has aroused many 
favorable comments. 
ke ¢ 


The masterpieces of French XVIIIth 
century art have a tendency to leave their 
native country. Where are the fine Wat- 
teaus, the magnificent Courbets? In Ger- 
many. Where are the best Seurats, the 
most significant Derains? In America. 
We do not complain, but we hope never- 
theless that the French state will assure 
itself the possession of some important 
works by artists who are the glory of the 
country. One would almost say that 
France ignores her grandeur, that she 
makes a fuss over mediocrities and does 
not recognize her masters until long 
after their death, when it is too late. 

There is no museum in France that 
possesses a very fine Cézanne. There are, 
on the other hand, one hundred and 
sixty in the Pellerin collection. The ru- 
mor goes around persistently that M. 
Pellerin intends to leave this admirable 
collection to the Louvre. What a royal 
gift this would be! If the Louvre had 
not received the La Caze collection, this 
great French museum would possess only 
a single Watteau, the “Embarkment for 
Cytherea.” 

On the other hand, M. Paul Guillaume, 
expert and well known dealer, has six 
Cézannes in his private collection, among 
them the portrait of Madame Cézanne 
in blue. In addition there are five Rous- 
seaus, among them the “Carriole des 
pere Juniat,” at least a dozen Renoirs 
and twenty Modiglianis. There are also 
Picassos of all periods, twenty Matisses, 
among them the “Piano Lesson” and 





“Three Sisters,” and finally, more than 
twenty canvases by Derain, selected 
from among his most solid works and 
including the great canvas, “Pierrot and 
Harlequin,” which is considered the art- 
ist’s masterpiece. 

M. Paul Guillaume doubtlessly in 
tends to offer his collection to France. 
Recently he has shown it at the Bern- 
heim-Jeune Gallery, for the benefit of 
the Societé des Amis du Luxembourg. 
The exhibition was opened by many of- 
ficials and former officials, among them 
M. Albert Sayraut, who is to give a lec- 
ture at the Bernheim Jeune Gallery. 
Is this a sign of the times? Is it indeed 
true that things have changed? And has 
the Parisian public at last come to un- 
derstand that they may greatly benefit 
by living on good terms not only with 
the great artists but also with the great 
art merchants? | 

By giving their patronage to the Paul 
Guillaume exhibition, the Friends of the 
Luxembourg have made a fine gesture 
and set an interesting example—even 
to the Luxembourg. Finally, we must 
mention that M. Waldemar George has 
just dedicated an illustrated volume to 
the Paul Guillaume collection in which 
he sees the expression of strong person- 
ality and interesting temperament. 

* * * 


The XXth century has not been the 
only one that can claim artists of inde- 
pendent temperament. The XVIIIth cen- 
tury had its Magnasco. For some fifty 
years, this Genoese who sometimes makes 
one think of Greece and sometimes of 
Vlaminck, has been recognized as a great 





baroque painter. Last year M. Arthur 
Sambon organized in his galleries a very 
fine and instructive showing of French 
and Italian landscapes of the X VIIIth 
century; in this exhibition were included 
several canvases by Magnasco. Today, 
there have been assembled about thirty 
of his works, which constitute a veritable 
revelation for Parisians who were un- 


able to go to Italy and see the Magnasco 
room in the Sei and Settrecento Exhibi- 
tion which took place in Florence in 1922. 

M. Sambon has arranged Magnasco’s 
works in several categories. There are 
the convent scenes (among the most 
significant of his works), scenes inspired 
by the “petits metiers,” mythological com- 
positions, usually done with the collabo- 
ration of the Milanese artist, Clemente 
Spera, and religious paintings in which 
one often finds souvenirs of Van Dyck, 
who was greatly worshipped by the Ge- 
noese school. The “Enterrement du trap- 
piste” from the Sambon collection is a 
very picturesque and tragic composition ; 
the landscape of the “Muletier” is amaz- 
ingly modern, while the strangest phase 
of Magnasco’s personality is perhaps 
found in the three great paintings depict- 
ing religious assemblies: “The Syna- 
gogue and Catechism in the Cathedral 
of Milan,” from the Bessand collection, 
of which variants are to be found in the 
Stifts Gallery in Seitensteen and. the 
“Quaker Meeting” from the Atri col- 
lection, 

* * * 

Magnasco, Courbet and the moderns 
of the Paul Guillaume collection are 
the exhibitions of the month which 

(Continued on page 14) 
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should not be missed. After seeing these 
three the others seem comparatively un- 
interesting. At the Druet Galleries is a 
group of rococo fantasies by Mariano 
Andreu, who has illustrated in polite 
style the works of MM. Eugenio d’Ors 
and Jean-Louis Vandoyer. In addition, 
as exhibition of the Uraguayan painter, 
Pedro Figaro, is promised. At the Geor- 
ges Bernheim Gallery there is a large 
showing of work by Maximilian Luce 
which will be discussed in another let- 
ter. ; 

Among the women painters who held 
our attention was Berthe Martinie who 
exhibited some remarkable studies of 
animals in motion and finely modeled 
sepia nudes at the Theophile Brant 
Gallery. At the same gallery, Cheriana 
showed paintings which although a little 
dry approached in quality the works of 
the best fauves—I refer to Derain and 
Othon Friesz, now much subdued. At 
the Quatre Chemins, Mme. Alexandre 
Exter, who made her first appearance at 
the Tairoff Gallery, has assembled a 
very unusual exhibition of her rough 
sketches for theatre and cinema decors. 
She has used new methods in the service 
of an imagination which is continually 
active and it is to be hoped that some 
French producer will be able to make 
use of her talents. Mme. Exter is also 
the creator of marionettes of extraordi- 
nary originality and charm. 

* ~ ” 


The salons are always open but they 
are, as a rule, good places to keep away 
from. That of the decorative artists, 
however, merits an attentive visit. There 
at least one master has surpassed him- 
self. Ruhlmann has executed in pre- 
cious materials the studio of an imagin- 
ary prince. Outstanding among the fur- 
nishings is a work table, opened in the 


form of a fan with glass covered port- 
folios, which is probably the most beau- 
tiful piece that has come from his 
workshop. Kohlmann, Paul Follot( War- 
ing and Gillow), Soguiot, Champion and 
Guillot are the designers of the finest 
ensembles. 

“Stabilized” is the word which seems 
best to sum up the situation in the field 
of the decorative arts. Much has been 
perfected but nothing new has been in- 
vented, Certainly one cannot create a 
new style each season for every different 
type of furniture. But it it always dif- 
ficult to generalize and at the present 
time one master, Pierre Chareau, and 
about a half dozen young decorators 
who have left the Society because its 
tendency seemed to them reactionary, are 
working for a revolution in the art of 
cabinetmaking through the use of metal. 
At the salon, wood seems to have tri- 
umphed but only because the most earn- 
est partisans of metal have not contri- 


buted to the showing. 
* * . 


The collection of works and objects 
of art willed to the Louvre by M. Geor- 
ges Heine is exhibited in the Denon Gal- 
lery. It is composed of two pictures 
the “Portrait of Mme. Rousseau and 
Her Daughter” by Mme. Vigee-Lebrun 
and “A Free Entertainment at Ambigu” 
by Boilly—and a group of 182 porcelains, 
snuff-boxes and bonbonnieres in three 
show cases. 

Last month the Louvre also received 
a panel in Avignon style from the 
“Pieta” of Villeveuve (the gift of M. 
Larcade); two primitives, one of the 
Italian School of the XIIIth century 
(the gift of M. A. Loebl); a painting 
by Boilly, “La Main Chaude,” and “La 
Foire de Village” (legacy of M. Charles 
Michel); a watercolor by Detaille, 
“Street in London” (the gift of M. 





Jaugnies); a collection of drawings of 





Georges Victor-Hugo, among them his 
self portrait (the gift of M. Brame) ; 
and a large and very fine drawing (wash 
and watercolor) by Victor-Hugo, be 
queathed by Mme. Lockroy on the con- 
dition that Mme. Negreponte have the 
use of it during her life time. 

As a result of the requests made to 
Prince Eugene of Sweden to allow the 
Luxembourg to acquire one of his works, 
the Prince has made the museum a gift 
of his “The Old Chateau,” on view at 
the Jeu-de-Paume Museum. In addition, 
the consulting commission has proposed 
to the Under Secretary of State for 
Fine Arts the purchase of two pictures: 
“The Square of Abo,” by Otto Skold and 
“The Waterfall” by Helmer Osslund. 

te oe 


We have already had occasion to make 
several references to the organization of 
the Cognacq Museum, which has just 
been opened to the public and which is 
installed in a small building adjoining 
the Grands Magasins de la Samaritaine, 


in the very center of Paris, about a 
hundred meters from the Place de 
l’Opera. According to the will of M. 


Cognacq, M. Edward Jonas has been 
appointed director 

A few days before the official opening 
of the Museum, M. Jonas received the 
representatives of the Press and promised 
them a visit to the three floors which 
have been arranged for the exhibition of 
pictures and furniture. The background 
seemed very well suited to its purpose 
and the decor is entirely successful. Sev- 
eral pieces of furniture are masterpieces. 
As for the pictures, while they are of 
unequal quality and certain of the at- 


tributions have been questioned, there 
are among them not a few good ex- 
amples of the XVIIIth century (not- 


ably a charming Colson and a rare and 
beautiful “Banquet” in the style of Tie- 
polo). There is, however, only one real 
masterpiece in the collection, “The Por- 
trait of the President of Rieux,” one of 
the most important pastels of La Tour. 
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ITALIAN LETTER 
Important Old Building Found 
at Ascoli 


Rare Autographs and Parchments 
Shown at Lucca Exposition 


By K. R. STEEGE 

The Superintendent of 
from Ancona has established the exis 
tence at Ascoli of a rectangular shaped 
building with an apse. At the entrance 
to this latter are the remains of two 
columns and part of a cornice and traces 
of a coating in colored marble. On the 
floor with its pavement are rectangular 
blocks of gray marble interspersed with 
strips in giallo antico, well preserved 
for the major part The corners of the 
walls at their junction can be recognized, 
and the extension of the walls under- 
stood. But to realize the importance of 
the building it has been planned to ex- 
cavate more thoroughly underneath the 
floor which slants obliquely towards the 
road. 

In the earth thus far removed there 
have been found many pieces of tiles 
which formerly covered the walls, frag- 
ments of sculpture, among them some 
heads, and a silver coin of Faustina, wife 
of Antoninus Pius, a coin which, how- 
ever, cannot positively be said to be of 
the same period as that of the building. 

The neighborhood of the discovery is 
of particular importance for but a few 
meters away emerge various remains of 
the Roman theater which, as a result 
of the new direction of the road, will 
be easily accessible and have more value. 


Antiquities 


Lucca, the city of one hundred chur- 
ches and a long history crowded with 
events of great importance, has just been 
holding a great celebration. This has 
been called “La Settimana Lucchese,” 
the Lucca week, and everything has been 








in which the different quarters of the 
city have reproduced some of the more 
striking episodes in her past, and there 
have been exhibitions of all her treas- 
ures, many of which are kept in private 
collections and are not easily accessible, 

The show in the building of the State 
Archives was particularly interesting, 
Selonging to the Archives are a large 
number of very important manuscripts 
and autograph letters and documents, 
but this already rare collection was in- 
creased during the past few days by the 
articles lent, many of which merited 
special study. 

Among the autograph letters are some 
by Mazzini and Garibaldi, and even one 
by Savonarola, dated May 18th, 1493. 
One of the earliest documents is the 
“Diploma” given by Henry [Vth in fa- 
vor of the Monastery of Santa Giustina, 
under the date of July 19th, 1081. 

There are some rare books, one of 
the most notable being the Chronicles of 
Giovanni Sercambi a work compiled in 
the XVth century (on parchment) and 
wonderfully printed by hand and illu- 
‘trated with quaint and charming draw- 
ings in color. This is absolutely unique, 
though there are later printed copies of 
it. 

Then there are the “Statutes of the 
Court of the Merchants,” dating from 
1468, and the Statutes of the Commune 
of Lucca, 1372. There is also a hymn of 
the Church, on parchment, of course, be- 
longing to the XIIth century one of 
the very first attempts to write in Italian, 

There are 25,000 works on parchment 
in these Archives, some of them as far 
back as the VIIth century, and alto- 
gether the collection is of untold value. 
In the present exhibition are some fine 
Napoleonic relics, with some beautiful 
miniatures of Josephine Beauharnais 
and her son Eugene, and many letters 
and relics of Elisa Baiocchi, the Buona- 
parte Princess who held sway in Lucca 
for nine years and left such an impress 











atin ——— ew ey ern) 


at eats £ 

















done to make the occasion a success.| of her strong character and decided 
There have been concerts and pageants | tastes. 
on oe neces ante: - ee oe 











REPRODUCTIONS 
MADE TO ANY SIZE 






AT REASONABLE PRICES, 


234 East S9TH STREET 


. GRIEVE COMPANY 


TELEPHONE: REGENT 3492 


PRESENTS THE LARGEST COLLECTION OF 


GENUINE ANTIQUE FPFRRAMES oF av reriops 


MEMBER OF THE ANTIQUE AND DECORATIVE ARTS LEAGUE 






ART OBJECTS 
DECORATIVE MIRRORS 
TAPESTRY MOULDINGS 


New York City 















PNG 





ht LS 


Ly ROHR 7 14 





#70 gee 


om Sy ax ‘a 
@ Ns it al FERAL EERE BABE. POPE SK ah. nee oe 
dlaeitiataatie tS, SAAS ETP TWYE TP UE ats 


eB RE RT FATE I 
Vn moa LA 

















VAN DIEMEN 


GALLERIES 


“Portrait of a Girl’ 


PAINTINGS by 


| 21 East 57th Street, New York City 
| 











: 





$31 
By W. ETTY 


OLD MASTERS 


Berlin 
Unter den Linden 17 





FRENCH 


WORKS of ART 
Mainly XVIII Century 


DECORATIVE ORNAMENTS 


Furniture 
Paintings 
Clocks 
Porcelains 
Bronzes 


BONAVENTURE 
GALLERIES 


536. Madison Ave. New York 

















Pascal M. Gatterdam 


ART GALLERY 
FINE PAINTINGS 
145 W. 57th ST. NEW YORK 


Sole Agent for F. Van VreEeranp 




















The LITTLE 
GALLERY 


29 West 56th Street 





Exhibition of 
TABLE LINENS and 
TABLE ARRANGEMENTS 


June 3rd to 15th 




















M. PAUL JUILLIRAT 


108 WEsT 57TH STREET 











By John Singer Sargent 


Special Summer Exhibition of 


PAINTINGS and SCULPTURE 
by LEADING AMERICAN ARTISTS 
June—July 


New York City 

















é: 
Lf 
{ 


Ry eee 
= ? 


Pere ois ee 





447 


469 
tl 


473 
477 

k 
495 

rm 
516 
517 
533 


at ao 








. Saturday, June 8, 1929 The Art News 15 























































le 
"e b 536—Goltzi Mari Mari it T ISRAE 
te: 4 536 xoltzius, Marine. arine with a wo- SRAEL VAN MECKENEM 877-——Adorat 
: ’ HIGH PRICES IN Master : 720 M|705—Bust of Israel and His Wife, Ida of a og ee See ot oso 890 Pen a —_ ong en f th ‘Ten 
é f 550—-Hirschvogel, August. Landscape with "38,000 M | 878—Ad on ¢ eter and john at the Gate of the Tem- 
fe i BOERNER SALE 4 Lofty Rocks — ‘ P5,600 M |706—The Ill Mated Pair 3.000 M of a ——. ie Ce het Sa: Sete mB The Death of the Vi +) oe 
. , 589- Hollar, Wenzel. 95 prints from the series 707 The Organist and His Wife ‘ 2,100 M | 879-—-The Presentation in the Temple 650 M1892 _ Death of the ven ae ms 
: , ‘ : . ; LT, ey een 660 M |708—-The Lute Player and the Harpist. .2,400 M|880—The Presentation in the Tem »le, anoth 894 . = ; . 
le LEIP ZIG. —High prices were obtained |591—Hollar, Wenzel. Muff and Ornaments, |709—The Knight and His Lady 3,000 M version , 3,000 M 895 St oa ae ay Rocky i d ~~ a 
- “~ . ’ ’ a . ot. a 
S: at the sale of engravings by Old Masters 594—De Hoogh a 500 - ore ze A ‘44 é 4 i" Phy re : oo ane nam Resurrection of Lazarus 800 M ee 12-400 M 
re ‘ ” oognhe, omeyn,. é igures a ayé WI usical air at the el _1e0 y\ 886 e ree rosses 13,500 M| 898 N . r . ’ 
6 ag te | May 10th, | 11th and ag at the mode, inventez et gravez par R. 800 M 712 The Stigmatization of St. Francis 550 M |887—Christ on the Cross Between Two Thieves opie or the Wedding of jesce as 
! Ce a oerner auction rooms in eipzig. 613—Brescia, Giovanni Antonio da. Samson |715—The Master with the Crayfish. Birth of 500 M | 899—-The same plate es te eee oe ‘ 50 M 
5, We print below the list of the most inter and Delilah 1,600 M|_ Christ 550 M| 888—Christ Carried to the Tomb 4.000 M ame plate ..............600s 
: = - : R =o . —. F oe 5 ee . ° ) 90 
- e slall items sold: 615 "y smoodatte, Domenico. The Shepherd bs Monagrammist, J. B. The Loosing of 1—The Vendor of Rat Poison ....... 900 M 
3 S aie ° and the Ok arrior 1,100 M vil Tongues 580 M 
4 +—-Aldegraver. Virgin and Child 680 M |617—-Campagnola, Guilio. The Rape of Gany- |728—-Monagrammist, J. S. The Judgment of 
C ; 12.-Aldegraver. The Anabaptist, Johann von mede 10,600 M Paris 500 
‘ Leyden : 5,100 M |645—-Raimondi, Mare Antonio. Madonna with |741——Nielli. Two sheets, St. Sebastian 2,000 M 
1e : 31—Aldegraver. Standard Bearer in a Land- a Palm Branch 1,650 M 742 Nielli, Hercules and the Muse 2300 M 
* scape 540 M |648—Raimondi, Mare Antonio. Man with Two |743—Nielli. Artaxerxes Receives the Herd of 
i 32—-Anonymous early French woodcut. The Trumpets 1,200 M Cyrus 700 M 
3. Passion 28,500 M |649—-Rosex da Modena, Nicoletto. The Rape |744—-Niello. Amor Flying on a Vase with the 
1e 33—Anonymous early German woodcut. Christ _of Europa 3,100 M Inscription “Soli deo Honor” 1,000 M 
- on the Cross 5,500 M |655—-Leendert van der Koogen. The Back-|745—Niello. Hope 1,800 M 
39-Anonymous early Dutch woodcut. John the gammon Player 500 M |746—Niello. Female Head 1,600 M 
a, Evangelist and John the Baptist 500 M |663—Lautensack, H. Seb. Landscape with a 799—-Ornamental Monogrammist C. R. Six 
40—-Anonymous Italian and German engrav- Town on a River 720 M sheets and grotesques ................800 M 
»f ings and woodcuts. St. George Combatting bie a ie 801—Ornamental Monogrammist T. F. four 
; the Dragon 1,800 M}| LUCAS VAN LEYDEN—ENGRAVINGS sheets of little grotesque 680 M 
f 49—-Attr. to Baccio. Baldini. Grammatica, | 666 The Fall of Man 1,450 M |818—-Van Ostade, Adriaen. The School 720 M 
in 2,650 M | 667 Lot and His Daughter 1,300 M |819—-Van Ostade, Adriaen. Peasant with 
id 50—-Baldung, Hans Grien. The Fall of Man, |670—-Susanna at the Bath 1,000 M Hands on His Hips 980 M 
1 22,000 M 672 Baptism in the Jordan...........5,800 M |820—-Van Ostade, Adriaen. The Barn 880 M 
“ 53—-Baldung, Hans Grien. St. Jerome in the |673—-The Cross Bearer 520 M |824—Van Ostade, Adriaen. The Fisherman, 
a Wilderness 650 M 675 Madonna with the Scepter 540 M E 720M 
e, 54--Baldung, Hans Grien. The Great St. Se- |676—Madonna with Two Angels 1,900 M |834—Van Ostade, Adriaen. Killing the Swine, 
if bastian 850 M | 682—St. George Freeing a Princess... 3,500 M 2,000 M 
60-——-Beck, Leonard. Four Farmers Before the | 684 The Poet Virgil in a Basket 2,100 M | 846- Van Ostade, Adriaen. Feast Under the 
King 540 M | 685—The Musicians 640 M Trees 850 M 
ne 68—Bega, Cornelis. The Young Inn Keeper, |686—The Saviour of the World, Standing, 847—Van Ostade, Adriaen. Dance in the Inn, 
m 500 M 10,500 M D ' Paul 2,600 M 
75—Beham, Barthel. Young Woman at the cae « : Dh Ts 859—Potter, Paul. The Cowherd 1,050 M 
" Window 1,650 M | ogy 4S, VAN LEYDEN—WOODCUTS | REMBRANDT, HARMENSZ VAN RIJN 
of 76—-Beham, Barthel. Young Woman at the | /; A ape —h orshipping 2,200 M |861—Self Portrait with a Scarf 850 M 
o. Stadia 1.300 M ra — = ond of oo 1,000 M |862—Rembrandt with Saskia 1,250 M 
of 77—-Beham, Barthel. St. Christopher 680 M 690 Sroakel ay Aha b ae + 863—Self Portri ait with Feathered Hat 540 M 
81—Beham, Barthel. Titus Gracchus . 520 M | 69) Herodias wit 4 a ee 250 M |864—Self Portrait with Bent Arm 800 M 
mn. 84-—Beham, Barthel. Spirit Riding on a Sphere tist ee ee See ead of John the we 865 Self Portrait with Plume 950 M 
nt Through the Air .. 760M | 699 The UP GRAD RAR Ra ig tek ? ) M 866 Abraham Entertains the Angels 700 M 
: ' 94—-Beham. Barthel Book plate of Jerome ; plate 1e series, Twelve ings |867—Abraham Speaking with Isaac 500 M 
ar i B pacar vee My . ple “500 M m me ‘ acs 1,000 M |868—Abraham’s Sacrifice 2.200 M 
‘ < . : 193 y Z aske 75 rah: ’ : if 
0- 95—-Beham, Barthel. King Ferdinand 1,100 M | 496 7 a " ht The D ctor, Ephraim ah td er s Sacrifice , Deatt —_ M 
-1 _ ; > HT 4 » Jan. octor, re onus [38/2-—Jacob emoaning the sat of saac, 
vs 126—The aig etd ng a 500 M | 698--Live I: ) : ¢ “0m — wi : ead 1,700 M 
al s 149-—The Sedans of Paste 700 M 1° a apenn, : +" Bust Portrait of a Man, 873 The Triumph of Mardochaus 2,900 M 
i i 160—-The ‘perception of God and of the seven — an we eo 1,050 M |876—The Annunciation to the Shepherds 670 M 
11S ; eardinal virtues 560 M | == 
Ts f 170-—Death and the Woman 540 M 
a- r 175—-Peasant Festival 500 M a 
md | 180—-Girl and two Minstrels 520 M 
Ca 212—** Hochfullung”’ Two Feminine Figures 
SS with Veiled Eyes 940 M 
led 218-—**Querfullung,” with a male and two fe- 
male _half-figures 540 M 
225—-Adam and Eve 500 M giNC. 
— 261—-Bout, Pieter. Hunter, Resting 700 M 





264—De Bray, Dirk. Salomon de Bray 800 M 
287—Bruegel, Pieter. The Attendants of Vir- 


tue 540 M RICHARD VITOLO RICHARD E. ENRIGHT 








¥ 
¢ 300—Buytewech, Willem Pietersz. Landscape 
Zz with two Tree Trunks 700 M President Vice-President 
Fi 301—Buytewech, Willem Pietersz. Landscape 
~ with Stream 500 M 
% 316—Callot, Jacques. The Terrors of War 
“3 (Large plate) 620 M 
- 329—-Jacob Cornelisz von Amsterdam. Carry- 7 _ 
ing the Cross 680 M 


332—Cranach, Lucas. St. Christopher 5,200 M Old ana Contemporary 


333—Cranach, Lucas. The Same, Chiaroscuro, 


334—Cranach, Lucas. St. Magdalen aay ra Masters 114 EAST 57TH ST. NEW YORK 








PEOR OR Tit IED vg noc tncccesnecces gee ae 

341—Delff, Will. Jac. Willem von Nassau, 
500 M 

ALBRECHT DURER—ENGRAVINGS 
352—Adam and Eve 8,400 M sia i ‘ ms : 
353—The Birth of Christ +++ + 18,000 M Specializing in American Furniture 
354—The Birth of Christ 2,500 } 
355—Christ on the Cross 1,400 M 222 West 59th Street New York 


of the Revolutionary Period 





356—Two Angels Holding the Sudarium, 
2,800 M 
57—The Prodigal Son 5,400 M 


















































35 
359—The Virgin, with Crown of Stars and ue | <entigiiomenunanstinte 
= Scepter 700 M 
360—Virgin, with short, banded hair 9,550 M 
361—Virgin and Child by a Tree 4,400 M 
362—Virgin Quieting the Child 800 M — 
363—The Virgin, Crowned by an Angel, 
=y) BALZAC GALLERIES 
364—Virgin, Crowned by Two Angels. 550 M 
365—The Virgin by a Wall 1,800 M 
- ———_ Holding a Pear 5,200 M ~~, 
36 adonna with the Monkey 12,000 M 
368—Madonna by the mayen. : 880 M WORKS OF ART nd 
4 — = Apostles : : 2,000 M r ar a Pripa 
371—St eorge on Horseback.......15,200 M 
372—St. Jerome in His Cell ...9,200 M OLD MASTERS 
373—St. Genevieve 3. deo 0 ya 
374—The Satyr Family ............ 2,100 M 
37S—Melancholy ........cecscecscece 7,600 M 40 EAST 57th STREET, N. Y. 
Ty Rt 
ree Nake oe } ° ° 
1 AMEE cage cy “Benibe sre 4 5,800 M During June and July 49 Rue Raynourd, Paris 
381—The Standard Bearer - 900 M . 
382—Farmers at Market 560 M 
385—The Bagpipe Player 780 M Iq . | 
386—The Promenade 3,600 M 











387—The Little Horse .. 3.700 MIF + + 
389—Coat of Arms with a Cock 1,500 M ati Lice.) 


ALBRECHT DURER—WOODCUTS 


391—Christ as the Man of Sorrows 780 M 

393—The Evening Meal ; 600 M 

394—Calvary 7,000 M hy 
401—The Lying-in Room 640 M e 

402—The Marriage of the Virgin 500 M 

409—Holy Family Under a Tree 3,100 M 





416—St. Gregory’s Mass ...700 M Old Ai 
419—Representation of a Battle 560 M cp . 4 asters 
420—Ulrich Varnbuler 3,400 M Old and Modern aintings 
436—Van Dyck, Anton. Erasmus of Rotter- 

dam 5,800 M 
442—-Van Dyck, ‘Anton. Lucas Vorsterman, SPECIALIZING TO THE TRADE 

8,400 M 

447—Elsheimer, Adam. Young Tobias with 

the Angel .. 720 M 
469—28 colored drawings for masquerades at 

the court of Freydal at the time of Emperor 9 EAST 57th STREET NEW YORK 

Maximilian 61,000 M 
pid pes ng Claude. The Goat Herd 4,200 M 
/7—-Lorrain, Claude. Landscape with Cattle 

Running from the Coming Storm 1,750 M N Berlin pit Dar 
495—Goltzius, Hendrick. Frederick II of Den- 4 . Nem k 


mark : rain || The Clapp & Graham Compan | Galerie Ebr m. hardt Galleries, 
516—Goltzius, Hendrick. Jacques de la Faille, Pp y e hardt & €n. 6. b.&. Ebr Sur. 
sani ; 580 M 514 Madison Ave., New York GREENER GLennestrasse G A The Langdon, 5th Ate, 


Goltzius, Hendrick. Young Man. .600 M 

















533—Goltzius, Hendrick. Woodcut in clair OLD and MODERN PAINTINGS ( 
shen a vn * 2 oe opposite the Siregesallee 3 
: hans Pot avseries of four landscapes ong WORKS of ART ART GALLERY py he Sieg ) cor. 56th Street 
rts naan, Lannea : eet - eee Estates Appraised or Paintings Bought 157 West 72d St., New York 














es =a sciniti Baden-Baden 
UGO P. SPINOL A. J. B. NEUMANN Old and Modern Galerie Ehrhardt 


New Art Circle & Print Room ‘Paintings 
9 East 57th Street, New York Luisenstrasse 26 


INC. 
FINE ANTIQUES Neumann & Nierendorf, Berlin 


| Graphisches Kabinett, M h 
| 143 East 62nd St., New York City ° CG. PR ANKE Dieser 18 rue de Rochechouart, Paris 
——_ - ol 


















































OL LOE LLL TE IE LL ETL AE PIER 














16 


The Art News 





Saturday, June 8, 1929 








MUNICH LETTER 
Many Rarities in Jacques Rosenthal 
Collection 
The Antiquarian Firm of 
Emil Hirsch 
Important Items on Display at 
G. Hess Galleries 
Two Busts by Early Ulm Master at 
Norbert Fischmann Galleries 





By Dr. Hupert WitM 


A particular feature of the Munich art 
trade are the numerous firmd which 
specialize in interesting old books, manu- 
scripts, drawings, and graphic art. The 
material in this field covered by the 
Munich art trade is extremely large and 
there is scarcely another German art 
center which can rival Munich in this 
field. A tour of the great Munich an- 
tiquarians is thus a particular pleasure 
and imparts to the art lover a comprehen- 
sive glimpse of the overwhelming abun- 








CHINESE ART 
IN DROUOT SALE 


PARIS.—An important sale of Chinese 
art objects took place in Room 6 of the 
Hotel Drouot on May 23rd under the 
direction of Mes, Lair-Dubreuil and 
Flagel, who were assisted by M. Portier. 
The City of Paris purchased a vase in 
lxansu pottery for 2,809 francs. A group 
in pottery from an excavation brought 
9,000 francs, a pitcher of the Yuen epoch, 
3,100 francs; two important chimerae in 
enameled stoneware, 11,000 francs, a 
cylindrical vase of the Kanghi epoch, 
18,500 francs. But the big price was 
reached when M. Portier obtained a set 
in enameled red porcelain for 77,000 

Some very fine modern prints and pic- 
tures of the Impressionist school were 
sold by Me. Bellier, assisted by M. Cail- 
lac, in Room 10. Pieces by Daumier sold 
well: “Le Ventre Législatif” brought 
3,800 francs; “Enforcé Lafavette,” 2,300 
francs; “Rue Transnonain,” 4,450 francs. 
“Le Pont au Change,” by Meryon, at- 
tained 5,000 francs; a watercolor by 
Boudin, “La Plage a Trouville,” brought 
6,400 francs, and a drawing by Courbet, 
“Portrait de Champfleury,” 6,000 francs. 
The important pastel portrait of Huys- 
mans by Forain, brought 20,100 francs. 








£493 FOR PETIT 
POINT PANEL 


LONDON.—A panel of Elizabethan 
needlework, 80 in. by 21% in., formerly 
in the collection of the late Mr. Samuel 
Sidley, made £493 10s (Mallett) before 
Messrs. Robinson, Fisher, and Harding 
(Willis’s Rooms, King-street, St. 
James’s), the third week in May. The 
center of the panel, in fine petit-point, 
depicts Queen Elizabeth, the Earl of 
Essex, and Sir Walter Raleigh, with la- 
di¢s-in-waiting, walking in a garden. The 
ends and borders, of gros-point, are de- 
signed with animals, birds, flowers, and 
scrolls. For a panel of Early Gothic 
tapestry, showing the Annunciation of 
the Blessed Virgin, from the same col- 
lection, £220 10s (Hester) was given. 


At the same sale a set of six William 
and Mary chairs, with richly carved 
backs and on baluster legs, with carved 
rails, went for £157 10s (Waddingham) ; 
a Chippendale winged chair on carved 
cabriole legs for £105 (Timms); an 8 
ft. Georgian breakfront sideboard for 
£73 10s (Woolf); and a pair of Louis 
XV _ kingwood commodes for £72 9s. 
(Abrahams). 
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dance of their stocks. As we are not 
able to give a complete survey of this 
field we will only speak in the present 
letter of three firms, Jacques Rosenthal, 
G. Hess, and Emile Hirsch. 

The firm of Jacques Rosenthal is 
especially rich in its great collection of 
valuable old books, autographs and rare 


prints; however, it is not less interested 
in the art of the book. One wanders 
through the beautiful rooms of this house 
as if in a wonderland of the bibliophile, 
becomes enamored of an exhibition of old 
miniatures and emerges finally through 
various book rooms filled with rare in- 
cunabula to the drawings of the masters 
of the XVIth, XVIIth, and XVIIIth 
centuries. A great quantity of beautiful 
and rare things confronts one, and during 
a tour of the room one has the happy 
feeling that all of these treasures have 
been gathered and harbored with great 
care and an unusually keen understanding. 
Only a few of the exhibited treasures can 
be mentioned in this short review. There 
is a distinguished English mimiature, a 
Crucifixion dating from the end of the 
XIIIth century; a French miniature of 
the early X1Vth century representing the 
death of Mary and a French Crucifixion 
from the same period in the style of Jean 
Pucelle. Among the rare old autographs 
soon to be published in catalogue No. 90 
first place is taken by the magnificent 
Missale Mellicense, Pars aestivalis. It is 
a document on parchment dating from the 
end of the XIIth or the beginning of the 
XIIIth century, written in fine Gothic 
letters, rubricated and partly numbered. 
It is decorated with two wonderful full 
page illuminations, six great decorated 





initials and eleven large ornamental ini- 
tials, all in pen drawing, as well as by 
numerous plain red letters. A beautiful 
wooden binding, decorated in brown lea- 
ther and with unusual stamped decora- 
tion protects the manuscript. Among the 


hundred other manuscripts included in 
catalogue No. 90, we must mention the 
Giselbert-Codex and the two volumes 


with writing of Honorius Augustodunen- 
sis as well as Codex 106 which combines 
the Fulda Annals and Einhardt’s Life of 
Charlemagne. There are also a French 
History of the Kings by Bernardus Gui- 
donis, the works of Cicero and two Sa- 
,ust manuscripts. Among the numerous 
woodcut books we must mention the Papa 
Dialogorum, libri IV, of Gregorius Mag- 
nus, the block book, Calender Regiomanti, 
of 1474, the block book “Hartliebschen 
Chiromantie” of 1470, the Augsburg 
Plenarium of 1478, the Breydenbach of 
1488, the Narrenschiff of Brant in various 
editions, Auerswald’s Ringerkunst of 
1539, Pindar’s Speculum of 1507 and 
Durer’s Befestigung of 1527. 

Among the drawings one must mention 
particularly the portrait of Count Albert 
of Arenburg by Anthony Van Dyck and 
an excellent crayon drawing by Boucher, 
representing a classical god and a seated 
woman. We must also mention the mag- 
nificent early bindings by the great mas- 
ters of this art of whom the house of 
Jacques Rosenthal possesses a rich series. 

The antiquarian, Emil Hirsch, has the 
following specialties: important illumi- 
nated manuscripts, incunabula, and above 
all woodcut books and interesting XVIth 
century works among them valuable li- 
terary documents upon medicine, natural 
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science and Americana. They also have 
fine illustrated books of the X VIIIth and 
XIXth centuries as well as a department 
devoted to the graphic arts of old and 
modern masters. The recently issued 
catalogue printed in English 
“Valuable Manuscripts of the 
Ages” which is illustrated with sixteen 


plates has descriptions of 
valuable 
these a specimen from the end of the Xth 


century, a Gregorius Magnus dated 1082, 


them a Messala Monasticum of the Ger- 
man School with twenty-six initials and 
the representation of a Crucifixion, a 
work of the highest artistic worth. Among 
the XIIIth century manuscripts the finest 
are Petrus Comestor, Historia scolastica 
with eighteen fine miniatures; the XIVth 
century is represented by seven manu- 
scripts, among them a Messala Pragense. 
A distinguished example of late Renais- 
sance Bohemian Gothic book decoration is 
found in the Missale Abbatiale of the 
XVth century. 

Among the recent acquisitions of Emil 
Hirsch are the Johannes Chrysostemus, 
Strasburg, Mentelin, not after 1466 and 
the first edition of Isidorus Hispalensis, 
Ethymologiarum, Augsburg, Zainer, 1472, 
one of four examples on parchment; 
Augustinus De Civitati Dei, Venice Joh. 
u. Vind. de Spira, 1470, (the quarto 
printed in Venice) and Cauliaco, Chirur- 
gia, Venice, 1498, (an extremely im- 
portant book in the history of medicine). 
They also have recently acquired a Diirer, 
Hroswitha, 1501 and a Brigitta, 1500. Of 
the greatest importance is the Ameri- 
canum, Cortez, Third Letter of the first 





entitled | 
Middle lof the oldest Munich houses in this field, 
| has been known for years through its 
twenty-five |carefully compiled catalogues which ap- 
manuscripts. One finds among | pear regularly every year. We need only 
;mention the beautiful Diirer and Rem- 
| brandt 


Latin edition, printed in Nuremburg in 
| 1624. The rich collection of graphic art 
includes examples by Albrecht Diirer, the 
| German Little Masters, Goya, Daumier, 
| Menzel, and Leibl. 

| The antiquarian firm of G. Hess, one 


volumes and the catalogue of 


four XIIth century manuscripts, among|XVIIIth century illustrated books. In a 


short time a new publication will appear 
devoted to early manuscripts of the XIth 
to XVth centuries, incunabula and wood- 
cut books in examples. 
Among the manuscripts is a particularly 
|interesting example, the /liad of Homer 
| written in Latin, inspired by the publica- 
|tion of Petrarch and _ Boccaccio, an 
Italian manuscript on parchment dating 
from the XIth century, Discourses of 
Saint Jerome, and several classic manu- 


distinguished 





scripts of the XVth century. Among the 
jincunabula are to be found the Hortus 
| Sanitatis of 1499, probably the sole com- 
plete example, the magnificent Kaiser- 
chrontk of Twinger, Konigshofen, 1480, 
printed in Augsburg; a complete copy of 
the Amphilogia Graeca, 1494, as well as 
the Book of Wars of Valturius, Verona, 
1483. A wonderful XVth century French 
manuscript the Chess Book, of Jacobus 
De Cessolis, by whom there are very few 
illustrated books, should be mentioned 
especially because of its exquisite minia- 
tures. Besides the prints reproduced in 
the Rembrandt catalogue the firm of Hess 
(Continued on page 17) 
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Always a wide and choice 
selection of English and 


1 French Period Furniture 
on exhibition at Mawer’s 
Galleries. 
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Metropolitan Railways. Ten minutes by taxi from Piccadilly Circus. A ’phone message 
will ensure you Mr. Mawer’s personal attention and advice. Your hotel burean will 
connect you to Kensington 7120. 























THE SPANISH ART GALLERY 


Lionel Harris, Proprietor 


50, CONDUIT STREET, LONDON, W.1. 


Gothic & Renaissance Tapestries 


16th Century Persian & Spanish Rugs 


Furniture Velvets Embroideries 


— Primitive Paintings — 

















MARGRAF & CO. 








Unter den Linden 21 





Gustav Cramer 








ANTIQUITIES — OLD FURNITURE 
TAPESTRIES 


MANAGEMENT: 











The building erected about 1780 


Prof. Dr. Hermann Schmitz 








BERLIN W. 8, 


Unter den Linden 21 
Catalogue with 60 illustrations upon request 

















EDGAR 





EUROPEAN ANTIQUITIES 


CHINESE WORKS 
OF ART 


2 TIERGARTENSTRASSE :: BERLIN, W. 10 









WORCH 





: 











fay 














i 








~ ows 


dd dP 


oo 








Saturday, June 8, 1929 





The Art News 





17 








MUNICH LETTER 


(Continued from page 16) 
owns engravings, woodcuts and etchings 
by the great European masters of the 
early period as well as French XVIIIth 
century color prints. They also specialize 
in beautiful book bindings of all periods. 

The Norbert Fischmann Galleries owns 
two good examples by an early XVIth 
century woodcutter. They are reliquary 
busts in linden wood without polychromy. 
Long before the war these pieces had 
appeared in the Munich art trade and 
were sold for a high price to a Paris col- 
ector. Later they returned to Munich in 
1 roundabout way through Switzerland. 
These busts which doubtless originated 
1ear Ulm are certainly works from the 
period of about 1510. After thorough 
‘omparison with contemporary works of 
Ulm sculpture one comes to the conclu- 
sion that products of the 
younger Syrlin and indeed date 


these are 
from 
about the period of the altar which be- 
tween the year 1509 and 1516 was jointly 
created by Jorg Syrlin and Christophorus 
Langeisen. As both of the busts bear 
artists’ insignia, they appear to be proof 
of the existence of artists’ associations 
ind the saints represented seem to denote 
the guilds of St. Vitus and St. George. 
The carving of both busts is of such dis- 
tinguished delicacy, that the photographic 
reproduction can give but a weak con- 
ception of their beauty. 





LEFT: “ST. GEORGE” 

RIGHT: “ST. VITUS” 

Reliquary busts in wood from Ulm, 
Cc. 1510 

In the Norbert Fischmann Galleries, 
Munich 
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PRINT SALE OPENS 
BERLIN SEASON 


BERLIN.—Berlin’s 
season, so full of important events, has 
been very successfully opened at Holl- 
stein & Puppel’s. The collection of prints 
which came up for sale included many 
rare specimens and even several items 
which can claim the epithet “unique”. 
Accordingly prospective bidders flocked 
from everywhere and many well known 
print collectors and dealers were among 
the audience. Reresentatives from New 
York, Philadelphia, London, Paris, Ant- 
werp, Lucerne, Berne, Zurich, and Vienna 
firms were present with the result that 
animated bidding caused prices to soar 
considerably above the estimates. The 
most important items in alphabetical order 
and their prices are given below. 
Aldegrever. Duke William of Juliers 

Rm. 1,000 
Baldung Grien. Mary with the corpse of 


spring auction 


case cscseees Rm. 4,500 
Cranach. Christ and the Samaritan Wo- 
ee, ede ckeeweee Rm. 00 


Cranach. “Holy Christopherus,” 

Rm. 1,100 
Cranach. St. Jerome.......... Rm. 2,700 
Diirer. The Prodigal Son....Rm. 1,350 
Diirer. The Virgin sitting by the Tree 

Rm. 1,000 
Diirer. St. George on Foot....Rm. 2,800 
Direr. St. Jerome in his Study, 

Rm. 1,450 
Diirer. The Elopement of Amymone, 

Rm. 3,800 


vn ckanes Rm. 4,700 
Diirer. Meiancholy. .......... Rm. 1,650 
Diirer. The Big Fortuna...... Rm. 8,700 
Diirer. The Cook and his Wife, 


Rm, 1,100 
Diirer. The little Horse....... Rm. 1,500 
Diirer. The big Horse........ Rm. 1,100 
Diirer. Coat of Arms with a Cock, 

Rm. 3,500 
Diirer. Coat of Arms with the Skull, 

Rm. 3,200 
Diirer. The Last Supper (etching) 

Rm, 1,250 
Diirer. Holy Family (etching), 

Rm. 1,100 
Diirer. Mary with many Angels, 


Rm. 2,300 
Hirschvogel. Landscape with a wooden 
a i 6 ad's sae ue ei Rm. 4,250 


Leyden. Samson and Delila....Rm. 1,250 
Leyden. Mohammed and the monk Ser- 
eta TaD bly ssn a. a-0.0:0 0's Rm. 1,450 

Livens. Portrait of a Man....Rm. 1,400 
Meckenem. Crucifixion ....... Rm. 4,800 
Meckenem. Playing Children..Rm. 2,600 
Meckenem. Coat of Arms with a Lion, 

Rm. 1,050 
Rembrandt. Self-portrait with Saskia, 

Rm. 2,100 
Rembrandt. Abraham’s Sacrifice, 

Rm. 3,600 
Rembrandt. Tobit Blind...... Rm. 1,600 
Rembrandt. “La petite Tombe”, 

Rm. 1,550 
Rembrandt. “The Hundred Guilder 

gars Aa: Rm. 5,600 

Rembrandt. The Entombment, Rm. 3,000 
Rembrandt. Entombment of Christ, 

Rm. 1,550 
Rembrandt. Petrus and St. John, 

Rm. 1,900 
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437 Heerengracht 
AMSTERDAM, HOLLAND 
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HIGH CLASS 
PAINTINGS 


Dutch and French 





STUBB’S “ECLIPSE” 


LONDON. 
trait of a race-horse in the world has 


been sold—the picture of the 


English thoroughbred “Eclipse,” painted | 
about 1770 by the greatest horse-painter | 


in our art history, George Stubbs, 


A.R.A., reports the Daily Telegraph of | 


London, 

The price is a record for a sporting 
picture—much learn, than 
the 4,700 guineas paid at Christie’s last 
year for the portrait of the old Berkeley 
huntsman, Tom Oldaker, on his favo- 
rite mount, by J. N. Sartorius (a pic- 
ture, which was shown at The Daily 
Telegraph exhibition at Olympia). 

Fourteen the portrait of 
“Eclipse” was purchased 
the late Sir Walter Gibley’s collection at 


greater, we 


years ago 
in the sale of 


Elsenham—for 700 guineas. 


In recent years the American demand | 


for every kind of picture illustrating 
the sports and pastimes of old England 
has advanced by leaps and bounds. The 


Oldaker picture just mentioned is now 





Rembrandt. Death of the Virgin, 

Rm. 1,050 
View of Omval, Rm. 2,309 
Landscape with a Hut, 

Rm. 2,200 
Rembrandt. Landscape with an Obelisk, 


Rembrandt. 
Rembrandt. 


Rm. 5,10) 
Rembrandt. Faust .......... Rm. 15,560 
Rembrandt. Cornelisz Anslo, Rm. 1, 


Schongauer. The Scourging of Christ, 

Rm. 14,99 
Carrying the Cross, 

Rm. 2.050 
Schongauer. St. John the Baptist, 

Rm. 11,30 
St. Catharine....Rm. 6,10 


Schongauer. 


Schongauer. 


Schongauer. The second “Foolish Vir- | 


le AES ne aa a Rm. 4,100 
Schongauer. Coat of Arms with the 
Be? ee eee oe Rm. 1,050 


Portrait of Napoleon 


Boilly-Levachez. 
OO eee Rm. 1,550 


(color-print ) 


Boilly-Cazenave. “L’étude du _ dessin” 
ES cia chee uke ee 34s Rm. 4,100 
Bonnet-Le Clerc. Young Girl( color- 
ae ee’ See re Rm. 1,550 
Bonnet-Le Clerc. Young Girl (color- 
rE Ye had rs dkn eed i eS © eA Rm. 1,850 
Janinet-Lagrenée. L’oiseau privé (color- 
Pea icy Spd weeE RS © coe? Rm. 1,000 
Janinet-Wille. Répas des Moissonneurs 


ee eee Rm. 1,250 
Ward. A livery stable (color-print), 
Rm. 10,000 


RECORD PRICE FOR | 
The most celebrated por- | 


famous | 


400 





“WHEN SYLVIA WALKS” 





Recently purchased from the 
Mr. Arthur J. Secor and presented to the Toledo Club 


By LOUIS BETTS 


Howard Young Galleries by 








in California, and it will require a big 
effort to keep “Eclipse” in this country. 

The purchaser is Mr. Alfred Ellis, of 
the art firm of Messrs. Ellis and Smith, 
and the vendor Mr. Walter Raphael. 

If I had not seen this wonderful por- 
trait of “Eclipse” in Messrs. Ellis and 
Smith’s strong-room on May 15th, com- 
ments Mr. A. C. R. Carter, I could not 
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Walter Raphael 
had relinquished his proud possession of 


have believed that Mr 


it, because it has been a current saying 
in the art world for some time past that 
Mr. Raphael would never be tempted to 
part with the acknowledged chef 
d’ceeuvre among pictures. depicting the 
glories of the turf. 

“Eclipse first—and the rest nowhere!” 
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is as true about the picture as about the 
horse himself, because it is acknowledged 
that from the time that George Stubbs 
first exhibited it in the Society of Art- 
ists’ Exhibition, in 1771, the portrait 
has continued to be paramount as the 
ideal presentment of the English thor- 
| oughbred. 

The horse, which was bred by the Duke 
|}of Cumberland, was foaled on April 1, 
1764—the day of an eclipse, hence its 
name—and was afterwards sold to Mr. 
William Wildman. This worthy, with his 
two sons, was painted by Stubbs in his 
picture showing Eclipse—a chestnut with 
a white off hind-leg—saddled in the pad 
dock, 

Eclipse won his first race at Epsom on 
May 3, 1769, and became the property of 
Captain Dennis O'Kelly. His last race 
was run at Newmarket on October 4, 
1770, and he retired to the stud with an 
unbeaten record. Carrying 12 stone, he 
had often run four miles; and he had 
annexed eleven King’s Plates. 

It is stated also that he sired 334 win- 
ners, and that his progeny won over 
£158,000, besides many Gold Cups. 

Sir Walter Gilbey acquired the Stubbs 
portrait of Eclipse for only 650 guineas 
in 1902, which was then considered a 
very high price. When the Gilbey sale 
was held on the spot at Elsenham in the 
early months of the war, Mr. Alfred 
Ellis went down armed with a commis- 
sion from Mr. Walter Raphael to buy 
the celebrated picture, and he won it for 
him at 700 guineas. I remember the late 


Lockett Agnew congratulating him on 
his victory, and I often find myself 
wondering what Agnew would have 


thought about prices given for sporting 
pictures today. 

It is not pertinent to inquire into the 
reasons which have caused Mr. Raphael 
to part with his magnificent picture, yet 
it is permissible to see some appropriate- 
ness in the passing of “Eclipse” into the 
possession of the man who bought it 
for him on Friday, June 11, 1915, 





SAN FRANCISCO 





Until June 15th at the East-West Gal- 


lery a group of pastels and oils by 
Edith H. Garrigues, Nathaniel Haw- 
thorne’s daughter-in-law, are on view. 


These show a sensitive craftsmanship 
and delicate use of light which if it 
produces a somewhat unreal effect in 
the landscapes, is nevertheless delightful. 
The nudes and portraits have consider- 
able vigor and are well handled. 

Beginning on June 15th, the East-West 
Gallery will exhibit oil and watercolor 
paintings by Boris Deutsch, a Russian 
Jew, who has evinced considerable orig- 
inality in theme and treatment. These 
exhibits were recently shown in Los 
Angeles. 
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BOSTON 


On May 25th the Copley Society’s ca- 
ricature exhibition closed at the Boston 
Art Club. 

It was a show to make older Bostonians 
smile reminiscently ; young ones, who take 
modern art very frown in- 
dignantly, writes F. W. Coburn in the 
J,oston Herald. 

From the viewpoint of the latter Frank- 
lin Collier’s amusingly distorted likenesses 
of celebrities, Hugh Cairns’s almost real- 
istic likeness of his boyhood friend Sir 
Harry Lauder are probably among the 
few legitimate works in the exhibition. 
The more malicious pieces, in which it is 
insinuated that the adored Marie Lau- 
rencin is really a “rancid* Marie” and that 
Andre Derain deserves to be taken off 
as “Angry Deranged,” probably ought to 
be burned in Boston—like the witches 
whom the well informed Associated Press 
persists in burning and reburning at Sa- 
lem. That—if some one would suggest 
it to Walter Pach—would be one way to 
get even with Boston on account of The 
American Tragedy. 


seriously, 


xk * * 


A most interesting group of paintings 
by famous American artists is on view in 
the Robert C. Vose Galleries. The ex- 
hibition consists of work by deceased art- 
ists from Colonial times to Duveneck and 
Thayer, the paintings presenting a very 
handsome ensemble in the big gallery and 
adjoining rooms. 

Great variety of subject entices even 
the amateur “gallery trotter” to linger in 
the gallery, for from the “Portrait of 
Mrs. Duveneck,” by Frank Duveneck, to 


the “Kwannon Meditating on Human 
Life,” by John La Farge, and the “Moon- 
lit Storm Clouds,” by Ralph Blakelock, 
there is not a dull moment. 

A fine George Inness, “Over the Val- 
ley,” calls attention to this great land- 
scape painter who, living in the far years 
of 1825 to 1894, yet set the pace for the 
painters of today. One is allured by Mary 
L. Macomber’s “Flower of Yesterday,” a 
representative work by this painter, who, 
born in the prosaic atmosphere of Fall 


River, seemed imbued with the exotic 
feeling that inspired Rossetti and his 
school. Thomas Sully’s “The Guitar 


Player” and “Miss Wignal” tell of the 
style of this XVIIIth century painter. 
An outstanding work is the “Jeanne 
dAre,” by Abbott Thayer, an unusual 
presentation of this subject. 
¢ a2 


Through the courtesy of the Kent 


School, Denver, Colorado, the Museum 
has hung in the galleries of the former 
Renaissance Court a large exhibition of 
symbolic paintings by American Indian 
artists of the Southwest. It will be here 
until about July Ist. 

Painting much as their predecessors 
decorated pottery, descriptively, sym- 
bolically and without much consideration 
of light and shade, several young Indians 
are making an invaluable record of tribal 
customs and costumes. 

Well represented in the collection is 
Iwa Tsireh, whose “Harvest Dance,” of 
forty-four maidens, ringed around a rug 
that bears some of the New Mexican 
fruits of autumn, is a most interesting 
performance. Equally decorous as well as 
decorative is Mr. Tsireh’s “Two Skunks 





with Symbols.” 


ST. LOUIS 


During June the City Art Museum 
of Saint Louis is featured two ex- 
hibitions by contemporary artists. The 
Society of Mural Painters exhibits a 
group of sketches and there is also on 
view a collection of the etchings of 
Robert Fulton Logan. 








—_—<€ 





Other clever designers of this group 


are Miguel Martinez, whose “Thunder 
Bird on a Serpent” is spirited and ex- 
pressive, and Louis Gonzalez who has 
made a female forest seem to be coming 
toward Dunsinane in his “Spruce Tree 
Dance.” 


This brilliant and expressive exhibit 
came to Boston as the result of a museum 
lecturer’s visit to Denver last winter. 

x * x 

American masterpieces, among which 
are included notable works by John 
Singleton Copley, Gijbert Stuart and 
John Trumbull, as well as several can- 
vases by the leading X1Xth century land- 
scapists, are now on exhibition at Doll 
& Richards. 

x * * 

Illuminations, embroideries, embroi- 
dered pictures and samplers, old and new, 
were shown in the art gallery of the Na- 
shua Public Library, May 13th to 25th. 

Paintings by Donald B. Barton were 
shown by the trustees of the Fitchburg 
Art Association at an opening private 


view on May 13th. They may now be 
seen by vistors at the art association 
building, Merriam Parkway. 








GREENWICH 





The eleventh exhibition of the Green- 
wich Society of Artists was on view in 
the art gallery of the Greenwich Library, 
until May 30th. 

The exhibition this year is unusually 
beautiful, and it is attractively arranged 
in the new art gallery of the library 
which was designed by the architect of 
the new library building, William B. Tub- 
by, a member of the Greenwich Society 
of Artists. 

In the center of the room is placed 
Gutzon Borglum’s bust of Sidney Lanier 
as a youth. This bust is the plaster model 
for the marble bust of the poet which was 
unveiled last winter in the Washington 
Memorial Library in Macon, Georgia. 

On a table is a group of Leon Volk- 
mar’s pottery, ranging in color from rich 
blues and purples to delicate grays. As to 
the paintings, there is a group of flower 
pictures, a number of fine landscapes, in- 
teresting portraits and interiors, a few 
marines and several purely decorative 
paintings. 

Of particular interest are the prize 
pictures—Leonard Ochtman’s landscape 
“Bedford Hills’ which was awarded the 
Friends of Art prize and Matilda 
Browne's study of horses, “Noonday 
Rest,” which was awarded the Friends 
of Art second prize; “Gladiolas and 
Queen Anne’s Lace” by Dorothy Acht- 
man which was awarded first honorable 
mention, “Calla Lilies” by Elmer L. Mac- 
Rae which received second honorable 
mention and “Panel” by John H. Whyte 
which received third honorable mention. 


BALTIMORE 





The Friends of Art recently showed 
a group of etchings and colored etchings 
by Mr. Dorsey P.- Tyson. Included 
were interesting views of a “Goucher 


College Doorway,” “Washington Monu- 
ment,” “University of Baltimore,” “Han- 
over Street Bridge.” Among the color 


etchings were “After the Chinese,” 
“Chinese Study No. 2,” and “Junks and 
Coolies.” 
Bie 

A small group of sculpture by Angel 
Maria de Rosa has recently been put on 
view at the Baltimore Museum of Art. 
Mr. de Rosa is well known in the United 
States and Europe as well as in his 
native country. He has won the Prix de 
Rome of the province of Buenos Aires, 
at the International Exhibition in Buenos 
Aires in 1910, cash awards offered by 
the Ministry of Public Instruction in 
Rome and the National Salon of Buenos 


Aires and an award in the Argentine 


section of the San Francisco Exposition 
of 1915. 
* * * 


The exhibition of child portraiture by 
Camelia Whitehurst, announced early in 
May, opened to the public on May 17th, 
in the Old Farm House, St. Alban’s Way 
and Upnor Road, under the auspices of 
the Three Arts Club, of Homeland, and 
the Friends of Art. 


* * * 


An exhibition of paintings by Thomas 
Corner was opened on May 19th at 1416 





Park Avenue by the Handicraft Club. 
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The ART News 





“GRIEF” 


Now on exhibition at 





By RUTH KILLICK MORLEY 
the Ferargil Galleries 








CHICAGO 


Additional sales made in the Interna- 
tional Watercolor Exhibition now at the 
Art Institute include a picture which 
Christian Rohlf of Berlin, the artist, has 
entitled the “Hen.” It is done in broad 
modernistic style and is a_ colorful, 
masterly sketch. Other sales are as fol- 
lows: “The Family,” by Maurice Via- 
minck, of Paris; “Mediterranean Port, 
by John Whorf; “Chateaulin,” by Thorn- 
ton Oakley; and “Cameret,” also by Mr. 
Oakley. 





* * * 


An exhibition of the work in the art 
c‘asses of the Chicago Public Schools is 
now being held in Blackstone Hall, Art 
Institute. It is the first exhibition of its 
kind held during the last fifteen years and 
embraces the work of elementary art 
students and of the more advanced stu- 
dents. An inspection of the great variety 
of work displayed reveals a high average 
of attainment, several of the drawings, 
watercolors and posters, clearly indicating 
that the authors will eventually join the 
ranks of successful professional artists. 

* * + 


An excellent oppostunity for the study 
of the portraits of great and famous men 
and women is presented by the exhibition 
of “Portraiture in Prints” which has just 
opened in the Print Galleries of the Art 
Institute. They constitute portraits by 
world famous artists of great and near 
great personages covering a period of 
several hundred years. Here are carefully 
drawn portraits, bringing out clearly and 
concisely, the characters of such royal 
personages as Emperor Charles V Em- 
peror Maxmilian, Queen Elizabeth, Queen 
Katherine, Louis XIV, Louis the Grand, 
Charles II, the Duke of Gloucester, Na- 
poleon, and many other kings, queens and 
emperors. Among those who have 
achieved distinction in literature, art, or 
in other fields we note fine likenesses of 
Oliver Goldsmith, Moliere, Renan, Sir 
Joshua Reynolds, Toulouse-Lautrec, 
Saint-Gaudens, Rembrandt, Rubens, Mi- 
chelangelo, Rodin, Whistler and many 
others. The exhibition will be on view 
until July 15th. 





As a result of the 1929 Annual Scholar- 
ship Competition in the School of the Art 
Institute the following awards have been 
made for meritorious paintings: the Anna 
Louise Raymond Traveling Fellowship of 
$1,500.00 to Theodore Roszak; the Wil- 
liam Merchant Richardson French Me- 
morial Scholarship of $1,000.00 to Jack 
Wolfe; the American Traveling Scholar- 
ship of $250.00 to Merlin Pollock. Hon- 
orable mention to Hubert Bailey. The 
jury consisted of Percy B. Eckhart, Vice- 
President of the Board of Trustees, Rus- 
sell Tyson, Chairman of the School Com- 
mittee, John A. Holabird of the School 
Committee, Charles Fabens Kelley, As- 
sistant Director of the Art Institute, Ed- 
ward W. Rannells, Assistant Dean of the 
School, Elmer A. Forsberg, John W. 
Norton and George Oberteuffer, members 
of the factulty of the Department of 
Drawing, Painting and Illustration; Emil 
Zettler, faculty member of the Depart- 
ment of Sculpture and Alfonso Iannelli 
faculty member of the Department of 
Design. 

* x * 

Robert B. Harshe, Director of the Art 
Institute of Chicago, sailed recently 
from New York, on the steamship Conte 
Grande, for Europe, where he will visit 
the great art centers on behalf of the art 
department of the Chicago Worlds Fair. 
Mr. Harshe landed at Gibraltar on 
June 3rd, then proceeds to Seville where 
the first stop will be made. From thence 
his itinerary will include the cities of 
Madrid, Barcelona, Marseilles, Paris, 
Stuttgart, Munich, Vienna, Dresden, Ber- 
lin, Posen, Hamburg, Amsterdam, Brus- 
sels, London. In these centers there are 
paintings by masters whose fame has 
lived through the centuries and it is the 
hope of the officials of the Worlds’ Fair 
that the most important of them may be 
brought to Chicago to be shown at the 
1933 Fair. The Chairman of the Com- 
mittee on “Display of the Fine Arts,” at 
the World’s Fair, is Chauncey McCormick. 


There has recently been placed in the 
Kimball Gallery in the Art Institute a 





portrait of the early American painter, 
Benjamin West, done by the brush of 
Sir Joshua Reynolds. The picture was 
lent to the Art Institute by Chester D. 
Tripp, of Evanston, who recently acquired 
it from a private gallery in England. It 
shows the American painter in his youth, 
perhaps twenty-five or twenty-six years of 
age. Young West's color is fresh, almost 
rosy, and his brown eyes flash with en- 
thusiasm. He was just entering upon the 
career which him to the 
highest point attainable by an artist in 
Presidency of the Royal 


was to carry 


England—the 
Academy. 
ue 
The Chicago Galleries Association re- 
cently opened its annual spring show of 
work by member artists. The exhibit is 


Dixie Seldon, Marques E. Reitzel, John 
A. Spielman, Charles P. Killgore, Jose- 
phine L. Reichman, Gerald Frank, Stark 
Davis, Claude Buck, Randolph Coats, 
Charles W. Dahlgreen, Edward T. Grig- 
ware, Emily Groom, Adolph Heinze, 
Pauline Palmer, Anna Lee Stacey, John 
F. Stacey, Frederic Tellander, James 
Topping, Paul Trebilcock, Agnes Potter 
van Ryn and Charles A. Wilimovsky 
In the division of sculpture work is 
shown by John David Brcin, Elisabeth 
Haseltine, Emory P. Seidel, Ruth Sher- 
wood, Mabel Landrum Torrey and Eliza- 
beth T. Holsman. 


particularly fine, with excellent can- 
vases as Oskar Gross, Jessie Arms 
Botke, Frank V. Dudley, Alice L. Bid- 
well, Edgar Forkner, Lucie Hartrath, | 





PHILADELPHIA 





The Graphic Sketch Club is now hold- 
ing its thirtieth annual exhibition con- 
sisting of works in oil or sculpture by 
former students of the club. Exhibiting 
members include the three Pinto Broth- 
ers, Luigi Spizzirri, Hyman Pinkovitz, 
Horace Paul, Antonio Martino, Hortense 
Ferne, F. C. Kirk, Joseph Grossman, 
Lazar Raditz, Mark Raditz, Jules Sca- 
lella, Ralph Taylor, and William Schul- 
hoff. The sculpture is by Aurelius Ren- 
zetti, Luigi Maraffi, Pietro 
Nicholas Romano and others. 


Ciavarra, 


Upstairs the exhibition of 
present students is on view. 


work by 
The follow- 
ing prizes were awarded in this group: 
First prize in painting to Joseph Kauf- 
man; second prize to Guido Fulgentis. 


In sculpture, the Bernard Davis prize 
for the best piece of sculpture went. to 


Charles J. Weimer. 


The first prize for. etchings was won | 


by Petro Martinez and the second by 


Charles Taylor. 

In the field of fashion design the first 
prize, a scholarship to the School of 
Design, was awarded to Jane L. Orchinik 
and the second prize, cash, went to 
Eleanor L. Ernst. 


Saturday, June 8, 1929 





Academy of the Fine Arts was won by 
Charles J. Weimer, sculptor. 
+s 

An exhibition of woodcuts and en- 
gravings by Albrecht Durer was shown 
from May 19th to the first of June at 
the Print Club, as a supplement to the 
Sixth Annual Exhibition of etchings on 
view there. The Durer show was timed 
to be on exhibition during the conven- 
tion of the American Federation of Arts 
and the American Association of Mu- 


seums, the officers and delegates of 
which were entertained at the Print 
Club. 
om * > 
The first exhibition devoted to the 


feminine hand in art ever held in Phila- 





delphia, and the first in this country, 
| with one exception, opened at the Sketch 
|Club, 235 South Camac Street, on Tues- 
|day, May 28th. The jury of selection 
and award consists of Elias Goldensky, 
photographer ; Dorothy Grafly, art critic, 
and Albert Laessle, sculptor. The ex- 
hibition was in the form of photographic 
studies of women’s hands alone, or of 
|the figure with the disposition of the 
| hands as a distinctive factor. Both ama- 
|teur and professional photographers were 
|invited to compete. Three prizes ag- 
|gregating $250 were offered and _ all 
| prints accepted by the jury are eligible 
for the national competition and exhibi- 


The first prize in illustration went to|tion to be held later in New York, where 


Harry Kirschner and the second to 


William Cohn. 


|the prizes aggregate $1,000. For further 


{information address Victor Egbert, 235 


The scholarship to the Pennsylvania | South Camac Street. 
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CALENDAR OF EXHIBITIONS IN NEW YORK 








Ackerman Galleries, 50 East 57th St.—Etch- 
ings by Gordon Grant and S. M. Litten, 
to June 30th. 


Thomas Agnew & Sons, 125 East 57th St.— 
Exhibition of paintings and drawings by old 
masters. 


Ainslie Galleries, 677 Fifth Ave.—Paintings and 
watercolors by Jerome Blum and an exhibi- 
tion of watercolors by Francis I. Bennett. 


American Designers Gallery, 145 West 57th St. 
—Seven rooms in the modern manner, a home 
furnishing project for average incomes, until 
June 15th. 


American Women’s Association, 353 West 57th 
St.—Annual exhibition by the, Artist Group 
of the Association, through June. 


Anderson Galleries, 489 Park Ave.- -National 


Small Sculpture Exhibition, to June 29th. 


Arden Gallery, 460 Park Ave. Summer exhi- 


bition of garden sculpture and garden fur- 


niture. 


The Art Center, 65 East 56th St.—Craftwork 
shown by the New York Society of Crafts- 
men, wood engravings by selected artists 
and Mexican craftswork shown by the Paine 

Crafts Corporation. Cover designs 
House Beautiful Magazine 

competition, to June 8th. Harmonized 

rooms, showing decorative arts, arrangements 
by Lucian Bernhard, Bruno Paul, Rockwell 

Kent, Paul Poiret and other noted designers, 


Mexican 


° cover 
from the 


through June. 


Arts Council, The Barbizon, Lexington Ave. 
and 63rd St.—Drawings by pupils of Los 
Angeles Public Schools, through June. 


Babcock Galleries, 5 East 57th St.—Summer ex- 
hibition of paintings, watercolors and etchings 
by American artists. 

Balzac Galleries, 40 East 57th St.—Paintings 
by old masters and works of the Impres- 
sionists. 


Belmont Galleries, 137 East 57th St.—Primi- 
tives, old masters, period portraits. 


Boehler & Steinmeyer, Inc, Ritz Carlton Hotel, 
Suite 729.—Paintings by old masters. 


Bonaventure Galleries, 536 Madison Avenue— 
Autographs, portraits and views of historical 
interest. 

Bourgeois Galleries, 693 Fifth Ave.—Fine paint- 
ings. 

Paul Bottenwieser, 489 Park Ave.—Paintings 
by old masters. 

Bower Galleries, 116 East 56th St.—Paintings 
of the XVIth, XVIIth and XVIIIth century 
English school. 


Brooklyn Museum, Eastern Parkway and Wash- 
ington Ave., Brooklyn.— Decorative arts, 
recent accessions and exhibition of collection 
relating to Napoleon bequeathed by Marion 
Reilly. Third Annual Exhibition of Ameri- 
can Block Prints, assembled by the Print 
Club of Philadelphia, to August Ist. Inter- 

exhibition of paintings, 


national summer! 


sculpture and drawings, to October Ist. 


Brummer Gallery, 27 East 57th St. Works of 


art. 

Burchard Galleries, 13 East 57th St.—Exhibi- 
tion of early Chinese art. 

Butler Galleries, 116 East 57th St.—Old deco- 
rative and sporting paintings. 


Daniel Gallery, 600 Madison Ave.—Paintings by 
Blume, Dickenson, Driggs, Kuniyoshi, Spen- 
cer and Sheeler, through June. 


Modern 





De Hauke Galleries, 3 East 5ist St. 
paintings. 

Downtown Gallery, 113 West 13th Street— 
An exhibition of small pictures from $10 to 


$50, to June 15th. 


A. S. Drey, 680 Fifth Ave.—Old paintings and 
works of art. 

Dudensing Galleries, 5 East 57th St.—Paint- 
ings by Robert Fawcett and Michael Baxte, 
and machinistic photographs by Arthur Ger- 
lach, to June Ist. 


Durand-Ruel Galleries, 12 East 57th Street— 


French paintings. 
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and Modern Schools 
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Ehrich Galleries, 36 East 57th St.—Old mas- 


ters, contemporary paintings and garden fur- 
niture. 


Ferargil Galleries, 37 East 57th St.—American 
paintings and etchings and garden sculpture. 


G. R. D. Studio, 58 West Sth St.—Paintings 
by Bourne, Ferstadt, Buller and Lewis, to 
June Ist. 


Gainsborough Galleries, 222 Central Park South 
Old and contemporary masters. 


Gallery of Living Art, 100 Washington Square 
East.—Permanent exhibition of 
XXth century artists. 


progressive 


Pascal M. Gatterdam Gallery, 145 West 57th 
St.—Exhibition of the work of prominent 
American painters. 


Grand Central Art Galleries, 6th floor, Grand 
Central Terminal.—Annual Founders’ Show, 
to August 31st. Exhibition of paintings by 

Frank C, Kirk; and exhibition of paintings 

by Theresa Bernstein, to June 15th. 

drawings by Maldarelli, 
to 22nd. 


Recent 


Oronzio llth 


June 


Greener Art Gallery, 157 West 72nd St.—Con- 
tinuous exhibitions of old and modern pic- 
tures. 


Harlow McDonald and Company, 667 Fifth 
Ave.—Etchings and drypoints by Sir Sey- 
mour Haden, to June 15th. 


P. Jackson Higgs, 11 East 54th St.—Authenti- 


cated old masters. 


Holt Gallery, 630 Lexington Ave.—Contem- 
porary American art. 


Kennedy Galleries, 785 Fifth Ave.—Etchings 
by French artists, to June 15th. 


Keppel Galleries, 
neous etchings. 


16 East 57th St.—Miscella- 


Thomas Kerr, 510 Madison Ave.—Antiques. 


Kleemann-Thorman Galleries, Ltd., 575 Madison 
Ave.—Summer exhibition of works of Ameri- 
can etchers. 


Kleinberger Galleries, 
masters. 


12 East 54th St.—Old 


Knoedler Galleries, 14 East 57th St.—Etchings 
by contemporary American artists. 


Kraushaar Galleries, 680 Fifth Ave.—American 
and French paintings. 


J. Leger & Son, 695 Fifth Ave.—Paintings by 


old masters. 


John Levy Galleries, 559 Fifth Ave.—Old mas- 
ters. 





Little Gallery, 29 West 56th St.—Exhibition 
of table linens and center arrangements, to 
June 15th. 


Macbeth Gallery, 15 East 57th St.—Summer 
showing of selected paintings by American 
artists. 


Masters’ Art Gallery, Inc., 28 West 57th St.— 
Old master paintings. 


Metropolitan Galleries, 578 Madison Avenue.— 
American, English and Dutch paintings. 


Metropolitan Museum of Art, 82nd Street and 
Fifth Ave.—The Architect and the Industrial 
Arts; an exhibition of contemporary Ameri- 
can design, through September 2nd. Em- 
broideries, costume accessories and velvets, 
through September. Japanese prints, through 
August; modern prints and selected master- 
pieces in prints, through September. 


Milch Galleries, 108 West 57th St.—Special 
summer exhibition of American paintings and 
sculpture by leading artists. 


Montross Gallery, 26 East 56th St.—£xhibition 
of paintings by American and foreign artists, 
through June. 


Museum of French Art, 20-22 East 60th St.— 
Empire collection left to the Museum by the 
late Mrs. Leonard G. Quinlin. 


National Arts Club, 15 Gramercy Park.—Sum- 
mer exhibition by the Painter Life Members, 
to October Ist. 


National Association of Women Painters and 
Sculptors, 17 East 62nd St.—General exhibi- 
tion, to last through September. 


J. B. Neumann, New Art Circle, 9 E. 57th St. 
—An exhibition of international moderns, 
American, French, German, Italian and Rus- 
Sian. 


New York Public Library, 476 Fifth Ave.— 
Corridor, third floor, early views of American 
cities. Room 321 exhibition illustrating “The 


Making of an Etching,’’ until November. 


New York School of Applied Design for Wo- 
men, 160 Lexington Ave.—General exhibition. 


Newark Museum, 49 Washington St., Newark. 
—Exhibit of American design in wallpapers, 
hardware and useful things in metal. 


Newhouse Galleries, 11 East 57th St.—Loan 
exhibition of paintings representative of the 
Galleries’ collection by Rembrandt, Reynolds, 
Hoppner, Daubigny, Rubens, Stuart 
and Inness, through June. 


Arthur U. Newton, 665 Fifth Ave.—Paintings 
by XVIIIth century English masters. 


Frank Partridge, 6 West 56tn St.—Exhibition 
of old English furniture, Chinese porcelains 
and paneled rooms. 


Corot, 


Portrait Painters Gallery, 570 Fifth Avenue.— 
Group of portraits by twenty American 
artists. 


Rehn Galleries, 693 Fifth Ave.—Paintings by 
American artists, to August Ist. 


Reinhardt Galleries, 730 Fifth Ave.—Exhibition 
of paintings and watercolors by Derain, Vla- 
minck, Utrillo, Friesz, Matisse, Laurencin, 
Picasso, Dufy, Zak, Sterne and Modigliani, 
until July Ist. 


James Robinson, 731 Fifth Ave.—Exhibition 
of old English silver, Sheffield plate and 
English furniture. 


Paul Rosenberg & Company, Inc., 647 Fifth 
Ave.—Modern French paintings. 


Schwartz Galleries, 517 Madison Ave.—Sport- 
ing and marine paintings by various artists, 
during June. 


Scott & Fowles, 680 Fitth Ave.—XVIIIth cen- 
tury English paintings and modern drawings. 


Jacques Seligmann Galleries, 3 East 5ist St.— 
Paintings, tapestries and furniture. 


Messrs. Arnold Seligmann, Rey & Co., Inc., 11 
East 52nd Street—Works of art. 


Silberman ees, 133 East 57th St.—Paint- 
ings, objects of art and furniture. aac 


Valentine Gallery of Modern Art, 43 East 57th 
St.—Modern French paintings. 


Van Diemen Galleries, 21 East 57th St.—Old 


masters. 


Vernay Galleries, 19 East 54th St.—Exhibition 
of Georgian silver, Sheffield plate, Early 
English porcelain and sporting prints. 


Weston Art Galleries, 644 Madison Avenue— 
Paintings. 


Weyhe Gallery, 794 Lexington Ave.—Group 
exhibition of watercolors by Abbie Candlin. 
Wladek Mruk, Willard Nash and Hermann 
Post; drawings by William Littlefield and 
Henry Melloy; and paintings by Wayne 
Wilhelm, to June 15th. 


Wildenstein Galleries, 647 Fifth Ave.—Old 
paintings and works of art. 


Yamanaka Galleries, 680 Fifth Avenue—Works 
of art from Japan and China. 


Howard Young Galleries, 634 Fifth Avenue— 
Selected group of important masters. 























TAPESTRIES 





BRIMO, DE LAROUSSILHE 
Works of Art for Collections 

— PAINTINGS 

From Early Middle-Age to the Renaissance 


34 Rue Lafayette, and 
58 Rue Jouffroy (Boulevard Malesherbes) 
PARIS 













































PAUL-GUILLAUME 


IRST-CLASS PAINTINGS 


Derain, Matisse, Picasso, Renoir, Cezanne, Modi liani, Man 
seau, Soutine, Fautrier, Goerg, Utrillo, Seurat, Chirico, Marie pn mg Meg 9 


CHOICED PIECES OF ANCIENT NEGRO ART 
59 Rue La Boétie, PARIS 





BIGNOU 








First-class Paintings 


8 Rue La Boétie 
PARIS 






































ELISABETH PARAF 


23bis Rue de Berri, PARIS ( Champs-Elysées ) 
FIRST-CLASS OLD PAINTINGS 





FRENCH FURNITURE (18th Century) 








Established 1802 


14 RUE GAILLON 





CH. POTTIER 


Specialized in the transport of Works of Art, Paintings, 


Agents in all European Art Centers—London, Berlin, Amsterdam, B 4 ‘ 
Packer for the Metropolitan Museum, New York Bacsied ne 


PACKER AND 
SHIPPING AGENT 


Tapestries, etc. 


(near Opera) PARIS 

























Chas. Kaufmann 


Ancient Tapestries, Point 
Old Paintings, High Antiques 


23 Faubourg St. Honoré, Paris 








J). WATELIN 


XIX Century French Masters 


11 Rue Auber 
PARIS 
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J. FERAL 


Ancient Paintings 








7 RUE ST. GEORGE 
PARIS 












R. G. Michel Gallery 
17 QUAI ST. MICHEL, PARIS V 
Original Engravings & Etchings by 
Béjot, Buhot, Mary Cassatt, Corot, Daumier, 
Degas, Delacroix, Gauguin, Forain, Lepere, 
Manet, Matisse, Méryon, Millet Od, Redon, 
Renoir, Whistler, Zorn, ete. 


Catalogues on Application 


















M.&R. STORA 


Gothic and Renaissance 
Works of Art 


Paris, 32 B'S Boulevard Haussmann 











GALERIE VAN LEER 


Painting since Cezanne 
41 Rue de Seine, Paris (6) 
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The Art NEws 





Saturday, June 8, 1929 








CINCINNATI 


A special feature of the annual exhibi- 
tion of American Art which opened at 
the Cincinnati Art Museum on May 3lst 
is the display of ten portrait busts by the 
late Charles Grafly, celebrated American 
sculptor. This group of portraits has been 
exhibited recently in other cities and it 
is a coincidence that it happened to be 
scheduled for the Cincinnati spring ex- 
hibition so soon after the passing of this 
great sculptor. 

This group consists of portraits mainly 
from the Grafly artist series. The subjects 
are Duveneck, Joseph De Camp, Edward 
W. Redfield, William Paxton, Childe 
Hassam, George Harding (the portrait 
which won first prize for American por- 
traiture), and two portraits of the sculp- 
tor, Paul W. Bartlett. Besides this there 
is the head of “war” from the Meade 
Memorial, and one other. 

Mr. Grafly is considered by many of 
the artists to be at his best in the Du- 
veneck portrait. 

o * * 

The year 1928-29 has been the most 
stimulating and expansive season Cin- 
cinnati has yet experienced. More exhibi- 
tions have been held this year than ever 
before; larger and more important com- 
missions have been given to local art- 
ists; a great many portraits have been 
executed by our portrait painters; im- 
portant sculptural monuments have been 
erected and among them, outstanding, is 
the Barnhorn decoration of the facade of 
the Church of St. Monica. More im- 
portant than these are the great gift of 
the Taft collection to Cincinnati and the 
corresponding contributions of money by 
her citizens; the gift of the.Emery col- 
lection and money to build the Emery 
wing to the Museum; the gift of the 
Hanna annex to the Museum; Herbert 
G. French’s gift to build the print room 
for the Museum and, finally, the founding 
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PORTRAIT OF BENJAMIN FRANKLIN (1787) 
‘IENNE JEAURAT 

This portrait, formerly in the Haquin Collection, has been acquired 

of the important Institute of Fine Arts. by Arthur Edwin Bye of Philadelphia 
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PAUL ROSENBERG 
AND COMPANY 


INCORPORATED 
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FRENCH MASTERS 
OF THE 
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NEW YORK 
647 Fifth Avenue 
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‘Robert C. Vose 
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(Established 1841) 


| PAINTINGS 
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CARRIG-ROHANE 
Carved Frames 


“~~~ 


559 Boylston Street 


{ Copley Square BOSTON | 














JULIUS LOWY 


{ INC. ] 


HIGH GRADE 
PICTURE FRAMES 


Antiques and Reproductions 


ALSO—RESTORING—REGILDING—RELINING 








25-27 West 56th Street, New York 

















HEINEMANN GALLERIES 


LENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 
ANCIENT and MODERN 


HANSEN GALLERIES, Inc. 


SCHWEIZERHOFQUAIS, LUCERNE 


LEON MEDINA, rnc. | 
Objets D’Art—Tapestries 


HOTEL PLAZA 
58th St. and 5th Ave., New York 
Member. Antique & Decor. Arts League 


OLD VENICE 


RENAISSANCE 
DE LA ROBBIA FAIENCE 


Tapestries—Velvets—Brocades 
Avsert Mepina, President 
58 Faubourg, St. Honoré, Paris 


GALERIE DES ARTS 
DECORATIFS ANCIENS 
Gothic Art—Tapestries 
Ispahan Rugs 
L. Mepina, President 


3 Rue La Boétie Paris 


























DEMOTTE 


GOTHIC SCULPTURES 
TAPESTRIES, IVORIES, ENAMELS 
STAINED GLASS, FURNITURE 


H PARISH 


27 RUG DE 
BERRI (VIII®) 


réaw-YORK 


H25GHAST & 
78t% STREGT 



































BABCOCK 


GALLERIES 
5 East 57th Street mn 


Paintings—Water Colours 
Etchings 


Scott & Fowles 
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Paintings 








Drawings 


N. E.MONTROSS 


Works of Art 


Bronzes 


680 Fifth Avenue 


(Fifth Fleor) 
Between 53d and 54th Streets 
NEW YORK CITY 








MONTROSS GALLERY 
26 EAST 56TH ST. NEW YORK 
































Exhibition of Etchings by 
ROBERT AUSTIN 
BLAMPIED 
RUSHBURY 


—_——. 


KLEEMANN 
THORMAN 


575 Madison Ave., New York 
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THOMAS J. KERR 


formerly with 


DUVEEN BROTHERS 
IMPORTANT PAINTINGS BY OLD MASTERS 


ANTIQUE WORKS OF ART 
TAPESTRIES FURNITURE 





510 Madison Avenue (4th floor) New York 
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